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The Judy Room 2011 Year -

A YEAR TO REMEMBER

2011 was an unforgettable year for many reasons. with worldwide news and events keeping
us enthralled. For Judy Garland fans there seemed to be a never ending stream of Garland
related events, auctions, products and more. Judy’s name was constantly in the news. She
was almost always mentioned in articles and stories about classic films, music, and Holly-
wood. What’s especially nice is the fact that so many in today’s entertainment business men-
tion her as a major influence or mentor. Sinatra’s statement about Judy never being forgotten
is proving to be spot on. But we always knew that.

Each year thousands of collectibles are put up for auction, including various Garland and
Wizard of Oz related items such as signed checks, contracts, letters, props, and costumes.
2011 featured the mother load of auctions with two pairs of Ruby Slippers going on the block,
plus rare costumes featuring no less than three original “Dorothy” dresses. That doesn’t hap-
pen every year.

New York was the place to be in 2011. Two huge Garland retrospectives, a Vincente Minnelli
film retrospective, the Judy in New York event, a special art gallery showing, and the 50th
anniversary of Judy at Carnegie Hall made the city the center of the “Garland Universe.”

We were treated to many wonderful new Garland products in 2011. For the third year in a row,
Warner Home Video brought us a glorious new Blu-ray release. This time it was Meet Me
in St. Louis that got the full high definition treatment. It was worth the wait. The film looks
and sounds better than ever thought possible. Four previously unreleased films (Andy Hardy
Meets Debutante; Life Begins for Andy Hardy; Thoroughbreds Don’t Cry; Little Nellie
Kelly) were finally available on DVD and the four Judy/Mickey musicals were re-released in
a new budget boxed set.

The two major CD releases of the year reflect the versatility and the longevity of Judy’s re-
cording career, spotlighting two very different eras: JSP Records’ anthology of Judy’s Decca
recordings (Smilin’ Through - The Decca Singles 1936 - 1947); and First Hand Records’
anthology of Judy’s Abbey Road recordings (The London Studio Recordings 1957 - 1964).

Two new coffee table books were also highlights: M-G-M: Hollywood’s Greatest Backlot is
a meticulously researched presentation of MGM'’s fabled backlot. Naturally Judy is prominent.
The book is illustrated with many rare photos and data that will please fans and researchers
alike. Judy: A Legendary Film Career is John Fricke’s latest coffee table compilation that is
also beautifully illustrated.

2012 will no doubt feature new products and delights, which you can rely on JudyGarland-
News.com to bring it to you.

My thanks to everyone who's helped, supported, and shaped The Judy Room this past year.

-- SCOTT BROGAN



The Greatest Night in Show Business History!

JUDY

The Judy Room’s Tribute Video celebrating
the 50th anniversary of Judy at Carnegie Hall

- ’

-
Click on image above to play the video. -
The video should play in recent versions of Adobe Acrobat Reader. f' w,
If it does not, click: N » *h'l- =
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http://www.youtube.com/watch?v=YXm-nRcMfu4

DRAMA + COMEDY + MUSIC

Judy at Carnegie Hall - 50th Anniversary

2011 marked a milestone anniversary in Judy Garland’s career: The 50th anniversary
of her history making concert at New York’s Carnegie Hall. The concert, held on
Sunday, April 23rd, had critics scrambling to find new adjectives to describe Garland live.
Those in attendance that night, including many top celebrities, were on that same hunt.

. The night was a triumph and has become the solo female pop concert by which all others
are judged.

“u.

Luckily, Capitol Records was on hand to record the complete concert. Released that
July, the double LP “Judy at Carnegie Hall” was an instant hit, zooming to the top of the
JUNE, 1961 charts. It would go on to win five Gram-
35 CENTS my Awards, including Album of the Year
(the first for a solo female performance)
and Best Female Solo Album. The al-
bum has never been out of print, being
released in all audio formats: records,
Judy Garland cassettes, 8-tracks, CDs, and digital
" download.
at Carnegie Hall
Oddly enough, nothing much was done
for the 50th anniversary. Strange, con-
sidering the concert is so revered and

- a ViSit With loved by so many. The only. official
event was a tribute concert in March

- 2011 at Carnegie Hall. The concert fea-
s < Gloria Swanson tured Judy’s daughter Lorna along with D COMPLETE
: ; Broadway performers Ashley Brown, Heco‘*_ﬁfnc,;:;asm HALL
5 “ Heather Headley, and Karen Olivo and SUNDAY, APRIL 23 AT 8:30 0%
¢ » quickly passed into obscurity. —
y % portrait of

. 3 Capitol Records didn’t release anything new on CD, having already released the com-
B =& P - Walter Kerr plete concert in 2001. An opportunity was missed here. Capitol could have put together
. a deluxe 50th anniversary set featuring newly remastered versions of both the original

album and the expanded CD, with a detailed book about the concert and its legacy. Capi-

. ) tol doesn’t seem interested in the Garland catalog at all these days, so much so that the

¢ ' producer of the recent “Judy Garland - The London Studio Sessions” had to go to another
\ label to get that project realized.

Although the lack of attention and celebration was disappointing, the legacy of the con-
cert will live on. There’s no denying the power of the recording and Judy’s incredible
performance. Whatever format one uses to listen to the concert, the magic will never
diminish nor will it ever lose its proven ability to enthrall and engage the listener, Garland
fan or not.

' The Judy Room 2011 Year in Revi{
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December 2011: The British Film Institute re-releases Meet Me in St. Louis in theaters all over England as a part of their tribute to MGM Musicals.
This beautiful poster was created specifically for the BFI.




Experience Judy Garland’s Musical Classic-
for the First Time on Blu-ray’!

2-DISCSET

5352

MEET ME IN ST. LOUIS BLU-RAY BOOK

40-PAGE DIGIBOOK with glamomus photos, song lyrics, trivia & more!

4 ACADEMY AWARD " NOMINATIONS:

Best Cinematography - George J. Folsey

Best Music, Original Song - Ralph Blane and Hugh Martin for "The Trolley Song”
Best Music, Scoring of a Musical Picture - George Stoll

Best Writing, Screenplay - Irving Brecher and Fred F. Finklehoffa

2004: AFI'S 100 YEARS..100 SONGS LIST, 2006: AFI'S 100 YEARS OF MUSICALS #10

SPECIAL FEATURES INCLUDE:
introduction by Liza Minnelll = Audio Commentary by Gardand Blographer John Fricke
with Margaret O Brien, Composer Hugh Martin, Screemariter irving Brecher and Barbara Freed-5altzman
Lux Radio Theater Broadcast (Audio only) * Music-Only Audio Track

The Judy Room 2011 Year in Review

This year’'s Garland Blu-ray release presents the 1944
masterpiece Meet Me in St. Louis in all of its Technicolor
glory. Ifanyone had doubts thatanew 1080p Blu-ray trans-
fer wouldn’t improve on up-converting a standard DVD,
this beautiful new release will dash those doubts forever.

The film has never looked better. That’s saying some-
thing, especially when one considers the quality of the
most recent standard DVD release. On this Blu-ray, all of
the extra information contained in the HD transfer comes
through, giving the film a lovely warmth and depth miss-
ing in previous more flat looking transfers.

The audio is wonderful as well, including the previously
released orchestra-only audio track. The rest of the ex-
tras are not in HD but transfers of the previous DVD re-
lease. This is standard for Warner Home Video and while
some may carp, at least WHV didn’t announce extras that
didn’t make it to the final product as they’ve been known
to do in the past.

The two new features of this release are the CD sampler and the digi-book. The CD is
nice, containing all four of the major songs: The title tune, “The Boy Next Door,” “The
Trolley Song,” and “Have Yourself a Merry Little Christmas.” The CD was pressed by
Rhino Records for Turner Entertainment & The Warner Bros. Entertainment Company.
The question is: If they’re going to press a new CD, why not re-release the entire sound-
track? Perhaps they assume people will go online and find it for themselves?

Also incomplete, and total garbage, is the digi-book. With the exception of “Have
Yourself a Merry Little Christmas,” the sing-along lyrics are incomplete, render-
ing any sing-along futile. Besides, all one has to do is activate the closed-cap-
tioning to see the lyrics on screen. What kind of sing-along doesn’t include Judy’s
section of “The Trolley Song?” The presentation is nice but the contents are com-
pletely lacking in theme, direction, and purpose. No credits are given for the di-
gi-book, suggesting that perhaps those involved didn't want their names attached.

But as I've said before, it’'s the performance (in this case, the film) that matters. The
extras bells and whistles can be fun, but it's the enjoyment of Judy’s performanc-
es that are the real draw. In this case it's the entire film and the work of everyone
in front of, and behind, the camera that are as near to perfection as anyone can
get. The quality of the film transfer is incredible. In my opinion, it’'s a better trans-
fer than the 2009 Oz Blu-ray. In spite of the flaws in the extras, this is still a must-
have chiefly because the film looks and sounds better than ever though possible.

Release Date: December 13, 2011
Also re-released in standard DVD format (without the digi-book)

www.TheJudyRoom.com
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ACOMPILED & ANNOTATED BY LAWRENCE SCHULMAN
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THE SINGLES COLLECTION 1936-1947

UDY

ARLAND

SMILIN TI-II{()U(I[-@

Release Date: September 5, 2011

Compiled and annoated by Lawrence Schulman, the 4-disc deluxe set
Smilin’ Through - The Singles Collection 1936-1947 is the most
complete anthology of Judy’s singles at Decca Records ever re-
leased. Seven alternate tracks make their CD debut here.

Until now, a few alternates were only available on the 1984 LP “From
The Decca Vaults.” Others were mistakenly presented as the “A”
takes when released by Decca on LP. In 1994, MCA Records released
“Judy Garland - The Complete Decca Masters (plus)” but even that
was missing several of these alternates. Additionally, the sound qual-
ity on many of the tracks on that set was sub-par to what had previ-
ously been released on CD.

On this 2011 JSP release, all of the recordings have been gloriously
remastered by Peter Rynston, making it the very best (and complete)
compilation of Judy’s Decca singles to date. The recordings sound
the best they ever have, better than ever though possible and much
better than the 1994 boxed set. Each of the four CDs are housed
in their own jewel cases which are in turn housed in a nice outer
sleeve.

Note: The two surviving test records Judy cut for Decca in 1935 (“Bill” and a medley of “On The Good
Ship Lollipop/The Object of My Affection/Dinah”) are not included as they were not recorded as “singles”
and were rejected by Decca. Both recordings can be found on the 2010 JSP Records release “Judy

Garland - Lost Tracks.”

Tl SI“’&‘ Caiaetms

UDY

R
ARLAND “{"" L
i H a0

- 1o 3

iR Sane lr~\ [HTTTER TS
J uDY (GARLAND
I Lorwr Wrs Laswn sk b7
i1 I

The Judy Room 2011 Year in Review

CDA

Stompin’ At The Savoy

Swing Mister Charlie

Everybody Sing

Everybody Sing (alt)

All God’s Chillun Got Rhythm

All God’s Chillun Got Rhythm (alt)

(Dear Mr. Gable) You Made Me Love You

(Dear Mr. Gable) You Made Me Love You (alt)

You Can’t Have Ev’rything

Sleep My Baby Sleep

Cry, Baby, Cry

Cry, Baby, Cry (alt)

Ten Pins In The Sky

It Never Rains, But What It Pours
Over The Rainbow

The Jitterbug

In Between

Sweet Sixteen

Zing! Went The Strings Of My Heart
I'm Just Wild About Harry
Fascinating Rhythm

Oceans Apart

Embraceable You

Swanee

Figaro

Figaro (alt)

CDhB

(Can This Be) The End Of The Rainbow
I’'m Nobody’s Baby

Buds Won’t Bud

Wearing Of The Green

Friendship

Friendship (alt)

I’'m Always Chasing Rainbows

I’'m Always Chasing Rainbows (alt)
Our Love Affair

A Pretty Girl Milking Her Cow

It's a Great Day For The Irish
The Birthday Of A King

The Star Of The East

How About You?

Blues In The Night

Blues In The Night (alt)

F.D.R. Jones

The Last Call For Love

The Last Call For Love (alt)

Poor You

Poor You (alt)

On The Sunny Side Of The Street
Poor Little Rich Girl

For Me And My Gal

When You Wore A Tulip

www.TheJudyRoom.com
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That Old Black Magic

I Never Knew

But Not For Me

| Got Rhythm

| Got Rhythm (alt)

Embraceable You

Embraceable You (alt)

Could You Use Me?

Bidin’ My Time

No Love, No Nothin’

A Journey To A Star

The Boy Next Door

Boys And Girls Like You And Me
Have Yourself A Merry Little Christmas
Have Yourself A Merry Little Christmas (alt)
The Trolley Song

Skip To My Lou

Meet Me In St Louis

You’ve Got Me Where You Want Me
Mine

This Heart Of Mine

This Heart Of Mine (alt)

Love

Connecticut

Connecticut (alt)

CDD

Yah-Ta-Ta, Yah-Ta-Ta (Talk, Talk, Talk)
Yah-Ta-Ta, Yah-Ta-Ta (Talk, Talk, Talk) (alt)
March Of The Doagies

Swing Your Partner Round And Round

On The Atchison, Topeka And The Santa Fe (alt)
On The Atchison, Topeka And The Santa Fe
If | Had You

If | Had You (alt)

You’ll Never Walk Alone

Smilin” Through

It's A Great Big World

In The Valley

On The Atchison, Topeka And The Santa Fe
Aren’t You Kind Of Glad We Did?

For You, For Me, Forevermore

Changing My Tune

Don’t Tell Me That Story

Don’t Tell Me That Story (alt)

There Is No Breeze

Nothing But You

| Wish | Were In Love Again

| Wish | Were In Love Again (alt)

Falling In Love With Love Outtake


http://www.thejudyroom.com/discography/decca/smilinthrough.html
http://www.thejudyroom.com/discography/decca/smilinthrough.html

Release Date: October 11, 2011

It wasn’t planned this way, but a month after the release of the JSP Decca set, First Hand Records released the perfect companion: The London Studio Recording 1957-1964. Of course, this re-
lease stands on its own as well. Most of Judy’s recordings made for Capitol Records at the famous Abbey Road Studios from 1957 through 1964 have been remastered and presented here with
previously unissued takes and one new discovery: “Please Say ‘Ah!’”’, a demo recording for Judy’s last film / Could Go on Singing. The crystal clear sound on this 2-CD set is phenomenal. Most of the
recordings sound as though Judy recorded recently, not decades ago.

The excellent liner notes by the CD’s producer Jonathan Summers are housed, with the CDs, in a deluxe digi-book format. Nice and sturdy and great looking too!

Let’s hope that perhaps First Hand Records can take the lead in releasing a complete anthology of Judy’s Capitol Records catalog.

FHF

The Lendon Studie Recordings
19571964

] [

CD 1

1. It's Lovely to Be Back in London
2. Lucky Day

3. 1 Can’t Give You Anything but Love
4. Stormy Weather

5. Medley: Judy at The Palace

6. You Go to My Head

7. Rock-a-Bye Your Baby

8. Happiness is a Thing Called Joe
9. It’s a Great Day for the Irish

10. | Happen to Like New York

11. Medley

12. Why Was | Born?

13. Do it Again

14.
15.
16.
17.
18.
19.
20.
21.

i London Studio Recneiio.

The promotional video video above was created by First Hand Records.
It should play in all updated versions of Adobe Acrobat Reader.

If not, click on:

Come Rain or Come Shine
The Man That Got Away

Chicago

You’ll Never Walk Alone

San Francisco
After You've Gone
Swanee

Over the Rainbow

The Judy Room 2011 Year in Review

YouTube.com/TheJudyRoomVideos

CD2

. Hello Bluebird

. By Myself

. It Never Was You (previously unissued alt take)
. 1 Could Go On Singing

. The Land of Promises

. It’s Yourself

Maggie May

There’s Only One Union

. Lucky Day (take 1)

10 Stormy Weather (take 4)
11. Why Was | Born (take 6)
12. After You've Gone (take 3)

©ONDUTAWN =

www.TheJudyRoom.com

£

Saul Chaplin and Judy

13. It’s a Great Day for the Irish (take 2)

14. You’ll Never Walk Alone (take 1)

15. It’s Yourself intro chat

16. It's Yourself (take 6)

17. The Land of Promises (take 4)

18. Maggie May (take 1)

19. Hello Bluebird (take 9)

20. | Could Go On Singing (take 1)
interrupted partial take

21 It Never Was You intro talk to guitarist

22. Please Say ‘Ah’! (with Saul Chaplin)



http://www.youtube.com/thejudyroomvideos
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FOUR NEW GARLAND DVDS FROM THE WARNER ARCHIVE

2011 was a good year for Garland films at the Warner Archive. We were beginning to think that perhaps they’d forgotten about Judy altogether. Luckily

they haven't.

We were treated to four new-to-DVD releases:

Little Nellie Kelly, Thoroughbreds Don’t Cry, Andy Hardy Meets Debutante, and

Life Begins for Andy Hardy. The last two were featured in the Archive’s Andy Hardy Collection, Volume 1. All films look good (none have been newly
restored) with Thoroughbreds looking especially good, better than recent showings on Turner Classic Movies.

A4 3.uoq spasqubnodoy)

JUDY GARLAND
MICKEY ROONEY
SOPHIE TUCKER

) C. AUBREY SMITH
3 ROMNALD SINCLAIR

Andy Hardy Meets Debutante
December 1, 2011

DVD release date:

Judy’s second appearance in the Andy Hardy se-
ries. This time Betsy is in New York, with Andy
visiting, meeting, and falling for the debutante of

the title.

Judy filmed her scenes between February and April
1940, while also filming Strike Up The Band.

Judy’s rendition of “I'm Nobody’s Baby” has be-
come a classic, and her Decca recording of the
song was one of her biggest hits.

Thoroughbreds Don’t Cry
DVD release date: March 15, 2011

Judy and Mickey’s first on-screen pairing (1937).
It's a better film than we all remember, mainly due
to the talents of the young performers and the one
and only Sophie Tucker.

Judy only sings one song “Gotta Pair of New Shoes”
but it's a charmer. Keep an eye out, some of the
stock horse raising footage also popped up in Jean
Harlow’s final film Saratoga co-starring Clark Gable,
also released in 1937.

100K OUT
BROADWAY- WERE
COMES MICKEY!
~ LEWIS

STONE

MICKEY

CECILIA

PARKER
HQ!.DEN

Aue RUTHERFORD
Dizaz LEWIS wr

. ﬁhﬁ?i

A METRO.GOLDWYH.
MAYER fcdees
B e B8
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Life Begins for Andy Hardy
DVD release date: December 1, 2011

Judy’s final appearance in the Andy Hardy series,
and the only time in the series that a guest star

(Judy) was billed above the title. This is an indi-

cation of how much Judy’s star status had grown
since her last appearance.

All of Judy’s songs recorded for the film were de-
leted. In the final film she only sings a brief a cap-
pella version of "Happy Birthday.”

www.TheJudyRoom.com

Little Nellie Kelly
DVD release date: March 15, 2011

This charming 1940 film features Judy singing such
hits as “"Singin’ In The Rain,” “A Pretty Girl Milking
Her Cow,” and “It’s a Great Day For The Irish.”

The film also has the distinction of being the only
time Judy played a death scene on film. Judy plays
two roles: That of the mother who dies after child-
birth, and her daughter (Nellie Kelly). It's a great,
vintage MGM Musical.

LIFE BEGINS
ANDY HARDY



http://www.thejudyroom.com/media/dvd/pages/archivecollection.html
http://www.thejudyroom.com/media/dvd/pages/archivecollection.html
http://www.thejudyroom.com/media/dvd/pages/archivecollection.html
http://www.thejudyroom.com/media/dvd/pages/archivecollection.html

TWO NEW DVD BOXED SETS

The Warner Archive released The Andy Hardy Collection, Volume 1 while earlier in the year Warner Home Video re-released the Judy/Mickey
musicals as part of their Greatest Classic Legends series. Although the four films were released in 2007 in a deluxe boxed set, this new set is
a "bare bones” release featuring the same discs as the boxed set but without the book and extras. Between these two sets, Thoroughbreds Don’t
Cry and previous DVD releases, we now have all of Judy and Mickey’s films readily available on DVD. Finally!

| MICKEY RO
= & JUDY GA H?ﬂl[;

[xer] , Greatest Classic Legends Film Collection .
SRHAR CLASEIC MO d : 9 ! ! The Andy Hardy Collection, Volume 1

- GREATEST CLASSI| ~EN Mickey Rooney & Judy Garland :
C”LLE(E'L“E_.]W Release Date: November 1, 2011 Release Date: December 1, 2011

s L,

TREIATR

This first volume includes Judy’s two pre-
viously-unreleased-on-DVD Hardy titles:
Andy Hardy Meets Debutante & Life Begins
for Andy Hardy. The other titles in the

This release is a “bare bones” re-release

of the films included in the massive 2007
boxed set. At the low retail price of $27.92,
it’s ideal for those who don’t want to spend
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. n NP '. AT é the money on the boxed set with its printed g:olcllectiﬁn 3re: chl)us’re .Oglyt\\(/?/untg Qphcilin

ﬁﬂﬂs l e | extras, wanting just the films with the disc udge .ar yan on,’ ut West wi €

_ MBRGHDWIW_._J._,._W'E UP r: BAND extras only. Hardys; & Andy Hardy’s Private Secretary.
) '1" 8 Films: The first 400 copies available for order
“ Babes in Arms wetre gtll’ll_5|gn§:d bgll Mickey Rooney and sold
E Strike Up The Band out within a few days.

: B B

G?rlloecsr:Zny roadway Click here for details about Judy’s Andy

Hardy films
Click here for DVD details
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TWO DELUXE COFFEE TABLE BOOKS
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M-G-M HOLLYWOOD’'S GREATEST BACKLOT

This fantastic book by Steven Bingen, Stephen X. Sylvester & Michael Troyan (introduction by Debbie Reynolds) is required
reading for any serious film student, film buff, or anyone who’s curious about those fabled backlots of classic Hollywood.

MGM had what is still considered to be the greatest backlot in all of Hollywood. A quick glance at this book shows the reader why. [ \
Once you browse through the multitude of photos (many previously unpublished) and delve into the expertly researched text, | : | G’;L'M‘ - G :
you’ll have an even greater appreciation for the wonderfully artificial fantasy world that MGM created. The meticulous attention [#8 : € d Gﬁ?gest Backiot—

to detail that went into the creation and building of these backlots shines through. The authors took similar care in presenting the gl | —Egt e ;
history and stories behind each lot, including the rarely seen (except in films) early version of Lot 1. '

Most of Judy’s films are associated with the backlot. Most iconic is the St. Louis Street built specifically for Meet Me in St. Louis.
A look at an overhead shot of Lot 3 reveals the St. Louis Street almost hidden, as if living in its own world. Judy and Mickey spent
countless hours on the New England Street set, which became known as the Andy Hardy Street.

These are just a few of the many delights in this book.

-- Scott Brogan

studio’s durable train depot set in Strike Up The Band.; Filming the opening of the “"Spring 1904"” sequence for Meet Me in St. Louis on the newly completed St. Louis Street on Lot 3.

The Judy Room 2011 Year in Review www.TheJudyRoom.com



JUDY - A LEGENDARY FILM CAREER

A FEAST FOR THE EYE - A NEAR FAMINE FOR THE BRAIN

| know that sounds harsh, but | must say that I'm very, very disappointed in John Fricke’s latest coffee
table compilation book. | suppose my expectations were too high. | was expecting an exhaustive, com-
prehensive filmography. Considering how much time Fricke spends in various online discussion forums
correcting, clarifying and ensuring he “sets the record straight” regarding who really did what in Judy’s
films, there’s precious little of that here. He set his own high standard, then failed to meet it.

Visually, the book is stunning. For their work, the
designers should get every graphics award there
is. The color scheme, the layout and the overall
look is a visual delight. The photos, many new-
to-print, are stunningly displayed on the highest
quality paper. Plus it’'s hardbound covered by an
equally delightful dust jacket. All of this serves
to make the book seem much more than it really
is.

Once you get past the photos and actually read
the text, it’s akin to looking at pond scum: Pretty
from a distance, but on closer inspection it’'s not
what it seems to be and lacks substance. For ex-
ample, the entries for the films are inconsistent in
content. The cast and crew lists are incomplete,
as though Fricke freeze-framed the films and
copied down the opening and closing credits. In
light of Fricke’s online obsession for complete
and total accuracy, this is surprising. Also sur-
prising is the fact that each film’s entry provides
a plethora of fun photos, until you get to Valley
of the Dolls which glaringly features zero. Infor-
mation about each film is kept to a minimum, the
focus being more on quotes (again) and reviews
(again) than anything else. A few trips to the
various film archives around the country would
have provided real data. Perhaps that’s the dif-
ference between “historian” and “researcher.”

&
LEGIS - FU-BRANANN.N CAREER
BY JOHN [N

The film shorts section is also incomplete, but as it's titled “Selected Shorts” this isn’t surprising. And
therein lies the book’s biggest fault: Space that could have been used for complete data is wasted. For
example, it makes no sense to follow the opening biography with radio, concert and TV “sub-sections” in-
stead of beginning Garland’s actual filmography. This breaks the flow and theme of the book. The book is
titled a “legendary FILM career” not “a legendary SHOW BIZ career.” Discussion about the other aspects
of Garland’s career should have been covered in the introductory biography. The result is that these sub-
sections are too brief to be interesting, yet long enough to get in the way. The impression is that there
was no clear vision for the book other than to compile photos, quotes (again), and reviews (again) only
this time with a film theme. You can almost hear someone in the background saying: “We should throw
something in there about her other work, | have pictures!” The casual reader might want more information
about Garland’s non-film achievements, but with the lack of a bibliography they’re on their own. Perhaps
Fricke assumes that readers will simply Google for more information.
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The absence of a bibliography, or even footnotes, renders the book useless for any serious study of Gar-
land’s film career. This fact makes it just another pretty picture book compiled by a fan. Fricke is known
for being savant-like with his impressive knowledge of Garland factoids, but even he can’'t remember
every word verbatim off the top of his head, unless he has hyperthymesia. The question is: Where does
this information come from? Without a bibliography, Fricke’s declarative assumptions on events he didn’t
witness (i.e. “...were instantly, gleefully added”) come off as just that: declarative assumptions.

Fricke also rewrites history. He claims that the well known quote from director Charles Walters about
Summer Stock: “How dare this look like a happy picture!” was said in jest whereas previous accounts
have relayed the quote as being said by Walters in anger out of his frustration over the film’s difficult
shoot. Which is true? Another example, also from the Summer Stock entry, is Fricke’s implication that
Garland opted out of the hillbilly number in favor of performing “Get Happy.” The reality is that filming on
Summer Stock was completed before “Get Happy” was even thought of. This is well documented, includ-
ing Fricke’s 1992 overview of Garland’s career (highly recommended, and still his best book to date).
This gloss job comes off as an attempt to bolster Garland’s well known natural show biz instincts. Her
genius doesn’t need this help. Again, without a bibliography or footnotes it's impossible to know where
this information comes from, aside from the author’s view of Garland through rose colored glasses.

More space is wasted on the additional biographical introductions to the main sections. All of this infor-
mation could have, and should have, been part of the biography at the beginning of the book. Reducing
these adjective ridden introductions into a few paragraphs, or better yet deleting them completely, would
have allowed for more filmography details. However, the publisher did trumpet the book as having “a con-
cise, definitive biography” so there you have it. Didn’t we already get the “definitive biography” in Fricke’s
previous coffee table compilation or his 1992 tome? Or was that the Gerold Frank book, or...

There ARE some nuggets of information, the book isn’t ALL empty calories. You just have to look hard, as
those nuggets could be in one of the biographical sections or a filmography entry. It takes some digging.
In radio interviews prior to the book’s release, Fricke noted with salacious glee his newfound ability to “set
the record straight” about the true actions and motives of people in Garland’s life who had passed away
since his last two books, and there is some of that - but not enough to get that excited about.

In the end, | shouldn’t be disappointed. A coffee table book is, by definition, a compilation of large photos
and large text meant to attract the casual browser. Almost epistolary. In other words: Big on imagery,
small on content. After all of the hoopla and high expectations, a great opportunity to finally present a
definitive, comprehensive, and exhaustive (as the author might say) serious study of Judy Garland’s film
career has been sadly missed.

Prior to this book’s release, a prolific and well known contributor to the Garland discussion forums noted
about another author’s project: “[He] keeps coming up with new ways to put out product utilizing the
legacy of Ms. Garland.” That statement is apropos here as well. | hear the distinct sound of Fricke scrap-
ing of the bottom of his Judy Garland barrel.

Still, the book IS pretty. If you're looking for details about Garland’s films that offer more than a passing
glance, this is not the book for you. If you're looking for a pretty picture book, this is it.

-- Scott Brogan
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2011 - AYEAR OF AUCTIONS

2011 was quite the year for auctions of Garland memorabilia. Each year thousands of items from the silent era to the present are auctioned off, however
2011 was different. For the first time, Debbie Reynolds put up many

iconic costumes, props, photos, documents and posters from her vast
collection in two separate auctions. Items included Judy’s Dorothy i ”
costume from the first two weeks of filming, the “Arabian” test pair of - L ¢ _ JuDY GARLAND “DOROTHY
Ruby Slippers and even Marilyn Monroe’s iconic white dress from : | THe Wizarp oF Oz

(MGM, 1939)

The Seven Year ltch.
WLl R Juby GARLAND “DOROTHY”

Reynolds’ auctions weren’t the only ones, although they were the most : . ORIGINAL BLUE COTTON, TEST DRESS

high profile. The other big news was the December 16 auction of one e & 1. WITH POLIG DO TRIM. & IVORY. SHEER
. . R s | PUFF SLEEVED BLOUSE FROM THE

of the screen used pairs of Ruby Slippers. These are the famous FIRST TWO WEEKS OF FILMING

close-up” or cI|c.k|ng pair. The final high p|d was c.;lose to two million o o , DESIGNED BY ADRIAN, PLUS THE

dollars, but that did not meet the reserve price so did not sell. . . b | MATCHING FABLED RUBY SLIPPERS IN

THE “ARABIAN TEST PATTERN

The following pages highlight some of these auctions. All auction images are from the catalogs and
online listings provided by Profiles in History and icollector.com. Prices listed are the winning
bids before the buyer’s premiums, taxes, and fees were added.

Photos below (L-R): All from Meet Me in St. Louis. Margaret O’Brien’s “Tootie” nightgown; Mary Astor’s “Spring 1904” costume; Tom Drake’s tuxedo used in the Christmas Party sequence. The nightgown and tux-
edo were sold together on June 18 for $5,500. Astor’s costume sold on June 18 for $15,000.
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June 18, 2011: Tassle costume from Meet Me in St. Louis sells for $16,000
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June 18, 2011: Red Winter costume from Meet Me in St. Louis sells for $10,000
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A total of three rare Dorothy costumes were put to auction in 2011.

The first came from the Debbie Reynolds Collection. This costume (above, far left)
was the “Thorpe Era” costume that Judy wore during the first two weeks of shooting
The Wizard of Oz under the direction of Richard Thorpe. Dorothy was still a blond.
When filming was halted and Thorpe fired, director George Cukor came in for a few
days, completely changing Judy’s hair, make-up and costume to what we see in the
final film. This “Thorpe Era” dress was sold on June 18th for $910,000.

Two more Dorothy dresses were auctioned on December 16th:

The first was an unused test costume (above, middle) showing a different idea for
Dorothy’s “look.” This costume was tested on October 31, 1938 by George Cukor dur-
ing his brief time on the project. It was not used for any filming. I find it amazing
that it’s all this time and still looks good. The high bid did not meet the reserve price,
resulting in the costume being returned to the original owner.

The second Dorothy costume to be auctioned on December 16th was an actual “screen
used” dress worn by Judy and seen in the film (above, far right). This costume sold
for $230,000.

Three different Dorothy costumes go up for auction in 2011




111. Judy Garland “Dorothy Gale™ Arabian-pattern
test “Ruby Slippers” from The Wizard of Oz. (MGM,
1939) Arabian-patterned shoes covered with red sequins
and beads lined with red silk. Handwritten “10 W.C.C.”
Beads are missing in spots. Interior silk is frayed.
Delicate condition. Worn by Judy Garland as Dorothy
in the first two weeks of filming from The Wizard of Oz.
$120,000 - $150,000
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From the Profiles in History catalog: [This pair] are Kent Warner’s prized size 5B slippers. They are marked on the inside lining, “#7 Judy Garland” and the leather soles
are painted red on the bottom. The lack of felt, in addition to light, circular scuffs evident on the soles indicate their use in the extra-close-up or “insert” shots when Judy
Garland taps her heels together at the film’s climax. The condition of these Ruby Slippers is excellent, further supporting the notion that these were used for the close-up
“insert” shots and then boxed to maintain their condition.
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December 16, 2011: Size 5B screen used “close-up” Ruby Slippers - Unsold
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998, Wicken WitcH oF THE WEsST CrysTaL Bartr rrom THE Wezarp oF Oz, (MGM, 193 Undoubtedly the most famous crystal b
- L
W

vellow brick m

ced Witch of the West (Margaret Hanulton) to keep track of Dorothy (]
i the MOGM Techmceolor classic The Wizarn |

af €3=, 1 flm wh
al imsnrunion.  Missing since 19349, 1 CONIC 1tem wis thot

this hand blown gliss sphere was used by the

compamons s they traveled d

g MOGMS

iz experts fter it 4

I st CUFT Ii;"' ||I' |
-y

famous 1970 sale, but research has revealed that MOGM never owned i, Instead, the item spent part of the last years stored saf

the uny prop house lovingly mamtained by special effecss eemus, Kenneth Sonickfaden (Franbensi buted not only the erys-
prog 5 I =

hen she bent down o remove the ruby s
1z MM
woxumately 23 inch

vin glass and painst

tal ball 1o the flm, but was hired to create the electrical shock effect the Witch received

red in other classics ::.'-.-.||-.|||5_' Strickiaden, gl

u e Ma

lentihication occurred after noted Wizand of Oz expers 1
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Mask of Fu Manchn starring Boris Karloff, and Twentieth Century Foxs Ch m starring Bela Lug

chanieter, sty 1 bubbles found in the

inely manched those ermishes

natches original MO set

| co-author of The Wi

ippeared on sercen,  In

When «

on, the balls umque, non-=spherical hand-blown shape
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uthentcation of this crystal ball, William Sollman, noted

t pleased
nn plised

dAApers s froani i

from Scrickfader

ked togset

pivee, Caley Lable it surer Oramership «

Blacleersier Fhas s the first time ance the flming of The Wizard of O thae this wcome sereen used item has been offersd to

ere around 1973 when the two wor ner on

Maxwell Snths legendary science hotion |'I' P ONOGLsE, Vectex Corp., sommiewh

Unlike

¢ duplicated multple times for use i the film, this s the only one of 15 kind. $40,000 = 560,000
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The owner wishes to donate a porton of the pmoceeds to The New Jersey State Teen Aris Program, and The New lersey State Firemen’s Home
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996. “OZL" sCREEN=-WORN T-sHIRT FROM EMERALD CrTy WORKER I8 THE Wizanp oF Oz
(MGM, 1939 Vintuze 1930% “Onean Underwear™ cotton Toshire whach MGM wandrobe

department altered wath ac of cream on Kelly green felt “OZ&" letters, Worn by the

scarccrow s straw-stuffer” Oemite worker during preparation to meet the Wizard (note, the

| ereen=cast hue of the Babrie has faded or laandered our to 2 dull vellow) {akers g

s indecipherable numbers added by MGM. §6,000 — 38,000

995, OriGrvar Wiskn
UARI}  SPEAR  INCLUD=
ING  METAL  SPEARMEAL
AND L WO
STAFF.
Cast metal spearhead
which was wielded by
the Winkies, the Wicked
Witch’s ominous guards,
Reminiscent of Adrian’s
costume  designs  for
the production, it is
quite likely that the
prop department cre-
ated the spearhead based
on  Adrian’s  design.
Spearhead measures 30
in. long and includes the
original staff measuring
97 ¥ in. Staff
ifFs;
very  good
condition. An incredible
artifact from the Fflm.
S18.000 = 22 000 907 Omic™al scrEfxN=woRN Muxcuxis “*roower poT" AT mrost Tue Wreaen op Og,

(MGM, 1939 Sevhized Munchkim “flower pot” hat of g
on rrimerer and crowned with an n

hand-painted wooden beads

¢ pink

i felt w

wile fele flow

leves over a thin metal wire armamire,  [nel « attached strange and ribbon thar arrached
it securely to the actors head, A small label i sewn mside and handwriten, “Sally A el "
I'he thread that secures the flower to the top is shightly loose, a few tiny moth holes; otherwise,

condioon s remarkable for this rare wardrobe from the Glm. $3,000 = $5,000
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Below: Souvenir cast sheet given to director Norman Taurog by the cast and crew of

” Presenting Lily Mars. Put to auction by RR Auctions on May 19 but did not sell.
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June 3, 2011: Presenting Lily Mars costume sells for $3,000
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May 15, 2011: Hannah Brown costume goes unsold

Two Easter Parade costumes go up for auction
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Many Garland photos were
auctioned off in 2011, including
these previously unseen photos
from Annie Get Your Gun,
which were sold on

December 15th

June 16, 2011: “Annie Oakley” costume sells for $7,000
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Costume designed and fitted for Judy to wear in The Harvey Girls Costume designed and fitted for Judy to wear in The Barkleys of Broadway
but ultimately unused. Sold on June 18th for $2,500. sold on December 3rd for $2,750.

~The [tlarvey @i

’ o PR B P et
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Two unused Garland costumes from The Harvey Girls and The Barkleys of Broadway are auctioned
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Here it is! The special Tony Award presented to Judy for her “Unique Contribution to
Theater 1951-52.” The special Tony was given in recognition of her record breaking
concert run at The Palace Theater in New York. If you’re wondering why this award is
the lid of a drinking up, that’s due to Judy taking the award and having it mounted on the
cup. The award was most recently a part of The Judy Garland Museum, who put it up
for auction this year, prompting people to wonder if the museum is having money prob-
lems. It was sold on December 16th for $30,000.

Helen Hayes, Yul Brynner, Gertrude Lawrence, Phil Silvers, & Judy at the 1952 Tony Awards

Here’s a lovely item. A white fox coat with a matching flapper style dress designed for
Judy by Howard Shoup in the early 1960’s, probably for her TV series. The fur was cre-
ated by H. Jablon Furriers. This is another item from The Judy Garland

Museum and also a part of the December 16th auction. It did not sell.

December 16, 2011: Judy’s Tony Award sells for $30,000
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December 15, 2011: Babes on Broadway photos sell as part of photo lot for $350
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December 15, 2011: In the Good Old Summertime photos sell as part of photo lot for $1,200
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December 15, 2011: Easter Parade photos sell as part of photo lot for $1,200
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EVENTS

- - fFe " o
There were many Garland related events in 2001, more than usual. Jan Glazier coordinated the follow-up to 2010’s Judy in LA event with, naturally, Judy in New
York. The Film Society of Lincoln Center and The Paley Center in New York featured two retrospectives: “All Singin’, All Dancin’, ALL JUDY!" at the Walter
Reade Theater July 26 - August 9 and “Judy Garland: The Television Years” at The Paley Center from July 20 - August 18. Not to be outdone, the British Film

Institute had a film festival devoted to the great MGM Musicals, of course Judy was a big part of the program. The BFI program was a traveling one, going to cities

all around the UK and therefore reaching a much wider audience than one centralized program. The following pages feature details about these various events. A
special thanks to Jan Glazier for providing photos from the Judy in New York event.
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JUDY IN NEW YORK April 23 - 25, 20Il1

Jan Glazier’s 2010 Judy in Los Angeles event was such a success that it promoted a New York edition, which coincided with the 50th anniversary of Judy at
Carnegie Hall. From all accounts, the event was another success and a testament to Jan’s ability to organize and work with people from all around the globe.
A special thanks to Jan Glazier for providing photos from the event.

Events included:

“Welcome to Judy in New York” at Steinway Hall
Tour of Carnegie Hall
Party and Dinner at Sardi’s
“Judy Garland & Liza Minnelli Live At Mama’s!”
Starring Tommy Femia & Rick Skye
Tour of Ferncliff (Judy’s final resting place)
A Conversation with Philip J. Smith, hosted by Albert Poland
Tour of the Palace Theatre

Frank Labrador has created a special 100 minute DVD of the event, featuring
newly synched film footage and audio. The preview video created by Frank is
featured below. If it does not play click on: YouTube.com/TheJudyRoomVideos

To order the DVD from Frank, email him at: labrador.productions.co@gmail.com

“JUDY IN NEW YORK” ATTENDEES

Click on image to play video
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LINCOLN CENTER’S “ALL SINGING, ALL DANCING, ALL JUDY!” July 26 - August 9, 20l

Nothing beats seeing Judy’s films on the big screen, as they were meant to be seen. New Yorkers and anyone visiting were treated to the Lincoln Center’s
Garland film retrospective at the Walter Reade Theater from July 26 through August 9, 2011.
The event featured 35mm prints of most of the films, plus HD prints of The Wizard of Oz and A Star is Born.

1:45PM
4:00PM
6:15PM
9:00PM

1:30PM
3:30PM

2:00PM
4:00PM
6:15PM
8:15PM

Tuesday, July 26

ZIEGFELD FOLLIES
THE PIRATE

MEET ME IN ST. LOUIS
THE CLOCK

Wednesday, July 27

LOVE FINDS ANDY HARDY
LISTEN, DARLING

Thursday, July 28

1:00PM BABES IN ARMS

3:00PM BABES ON BROADWAY

Friday, July 29

12:30PM THE CLOCK

2:30PM MEET ME IN ST. LOUIS

5:00PM STRIKE UP THE BAND

7:30PM Short Films and Rarities
Presented by John Fricke

9:45PM LITTLE NELLIE KELLY

Saturday, July 30

10:30AM THE WIZARD OF OZ (Sing-along version)
1:00PM BROADWAY MELODY OF 1938
3:15PM PIGSKIN PARADE

5:30PM THE PIRATE

8:00PM ZIEGFELD FOLLIES

Sunday, July 31

12:00PM LISTEN, DARLING

1:45PM THOROUGHBREDS DON’'T CRY
3:30PM LOVE FINDS ANDY HARDY
5:30PM EVERYBODY SING

7:30PM A STAR IS BORN

Monday, August 1

EVERYBODY SING

THE HARVEY GIRLS
BABES IN ARMS

BABES ON BROADWAY

Tuesday, August 2

1:30PM FOR ME AND MY GAL

3:45PM GIRL CRAZY

6:00PM ANDY HARDY MEETS DEBUTANTE
8:00PM LIFE BEGINS FOR ANDY HARDY
Wednesday, August 3

1:30PM STRIKE UP THE BAND

4:00PM THE WIZARD OF OZ

6:15PM PRESENTING LILY MARS
8:30PM ZIEGFELD GIRL

Thursday, August 4

2:30PM JUDGMENT AT NUREMBERG
6:15PM FOR ME AND MY GAL

8:30PM THE HARVEY GIRLS

Friday, August 5

2:15PM A STAR IS BORN

6:00PM EASTER PARADE

8:30PM TILL THE CLOUDS ROLL BY

Saturday, August 6

6:10PM SUMMER STOCK

8:30PM IN THE GOOD OLD SUMMERTIME
Sunday, August 7

10:00AM GAY PURR-EE

12:30PM GIRL CRAZY

2:45PM JUDGMENT AT NUREMBERG
6:30PM | COULD GO ON SINGING
8:40PM A CHILD IS WAITING
Monday, August 8

2:00PM EASTER PARADE

4:15PM A CHILD IS WAITING
Tuesday, August 9

1:30PM SUMMER STOCK

3:45PM | COULD GO ON SINGING
6:00PM MEET ME IN ST. LOUIS
8:15PM A STAR IS BORN
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JUDY GARLAND - THE TELEVISION YEARS July 20 - August 18,

GARLAND

THE TELEVISION YEARS

SCREENINGS

@ THE PALEY CENTER FOR MEDIA
July 20 to August 18, 2o0m

The Paley Center for Media will present the first
comprehensive retrospective of Judy Garland's
career on television, celebrating some of the
incomparable entertainer’'s most notable, as well
as most rarely seen, appearances in the medium.
This series is coordinated and produced in
association with the Film Society of Lincoln Center
who will be screening Garland's motion picture
work from July 26 to August g, 2011.

Anytime Judy appeared on television it was a
reason to rejoice, so thoroughly did she commit
herself to giving her very best, so palpable was

the joy she brought to entertaining. From her first
television special in 1955 until her untimely death
fourteen years later, she managed to leave behind
an impressive number of musical performances and
talk show appearances, not to mention starring in
her own acclaimed variety series.

In addition to six full episodes from The Judy Garland
Show, where she shares the spotlight with such
entertainers as Mickey Rooney, Barbra Streisand,
Ethel Merman, and Peggy Lee, the screening series
will include her four specials and all extant guest
appearances on such programs as The Ed Sullivan
Show, The Tonight Show, The Sammy Davis Jr. Show,

On Broadway Tonight, and The Jack Paar Program.

Garland historian and author John Fricke (whose
latest book, Judy: A Legendary Film Career, will be
released this summer) will be on hand to introduce
several of the screenings.

Wednesday, July 20;12:30 pm
Thursday, August 4; 6:00 pm

Ford Star Jubilee: The Judy Garland
Special (the premiere episode of this series
features Garland in her first network TV
starring vehicle; 1955; 60 minutes)

General Electric Theater
(Judy in concert; 1956; 30 Minutes)

The Ed Sullivan Show
(April 1963; 10 minutes)

Thursday, July 21;
Saturday, August 6; 12:30 pm

Judgment at Nuremberg 1961 on-set

interview (used on the series Here's Hollywood;

& minutes)

The Judy Garland Show (this 1962 special
paired Judy with Frank Sinatra and Dean
Martin; 55 minutes)

Judy Garland and Her Guests,
Phil Silvers and Robert Goulet
(1963 special; 55 minutes)

Friday, July 22; Sunday, August 7;12:30 pm

The Jack Paar Program (Judy performs
with Robert Goulet and promotes their
animated film Gay Purr-ee; 1962; 55 minutes)

Gay Purr-ee trailer (3 minutes)
Excerpts from The Judy Garland Show—

Compilation #1 (1963-64; approximately
60 minutes)

Saturday, July 23; Friday, August 5; 12:30 pm

Judy and Liza at the Palladium
(highlights from Judy’s London concert with
daughter Liza Minnelli; 1964; 55 minutes)

The judy Garland Show #11 (Steve Allen/
Mel Torme/layne Meadows, 55 minutes)

Sunday, july 24;
Wednesday, August 10; 12:30 pm

Thursday, July 28;
Sunday, August 14, 12:30 pm

Sunday, July 31;
Wednesday, August 17, 12:30 pm

The Tonight Show (Judy makes two
appearances on Johnny Carson’s talk show: June
1968, 20 minutes; December 1968; 20 minutes)

The Hollywood Palace

The Hollywood Palace #2 (Judy's second
appearance as host and performer; May 1966,
Judy excerpts only; 25 minutes)

Kraft Music Hall (Judy guest stars on one
of Perry Como's specials, Judy excerpts only;
February 1966; 35 minutes)

Wednesday, July 27;
Saturday, August 13;12:30 pm

The Sammy Davis, Jr. Show #1 (the first
of two back-to-back appearances on Sammy's
weekly variety show; March 18, 1966; Judy
excerpts only; 22 minutes)

The Ed Sullivan Show #2 (October 1965;
15 minutes)

B i A
withflickey Rooney' ™

2 b e -
The Judy Garland Show #1

(Mickey Rooney/Jerry Van Dyke, with outtakes;
70 minutes)

Cole Porter Medley/Academy Awards
(1965; 10 minutes)

Today (Judy and her children, Lorna and Joe,
chat with Barbara Walters; 1967; 20 minutes)

The Sammy Davis, Jr. Show #2
(Judy excerpts; March 25, 1966; 20 minutes)

The Judy Garland Show #9 (Barbra
Streisand/Ethel Merman/The Smothers
Brothers/|erry Van Dyke; 55 minutes)

Friday, July 29;12:30 pm
Thursday, August 11; 6:00 pm

The Jack Paar Program #2 (from London:
Judy excerpt; 1964, 20 minutes)

A Funny Thing Happened on the Way
to Hollywood (Judy talks with Jack Paar,
excerpt; 1967; 10 minutes)

The Mike Douglas Show (Judy excerpt;
1968; 20 minutes)

The Judy Garland Show #20 (Judyin
Concert; 55 minutes)

Saturday, July 30;
Friday, August 12; 12:30 pm

The Andy Williams Show (Judy excerpts;
1965; 30 minutes)

On Broadway Tonight (Judy excerpts; 1965;
30 minutes)

The Hollywood Palace #1 (Judy's first
appearances as host and performer; Judy
excerpts; November1965; 40 minutes)

Judy Potpourri
(approximately 45 minutes total):

The Dick Cavett Show (clip; 1968)

The'Me
I |

The Merv Griffin Show (clip; 1969)
Kup's Show (Chicago talk show, clip; 1967)
What's My Line? (Judy as mystery guest; 1967)

Soupy Sales Hour (unbilled gag appearance
on unaired special; 1966)

Gypsy (brief clip from Gypsy Rose Lee's West
Coast talk show; 1965)

The Red Skelton Hour (Judy receives the
Look magazine award; 1955)

Australia interview (1964)
Last Performance (clip; 1969)
The Judy Garland Show #13 (Peggy Lee/

Jack Carter/Carl Reiner, 55 minutes)

Wednesday, August 3;12:30 pm
Thursday, August 18; 6:00 pm

Excerpts from The Judy Garland Show,
Compilation #2 (1963-64; so minutes)

The Judy Garland Show #26 (Judyin
Concert, with outtakes; 70 minutes)
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TWO VINCENTE MINNELLI FILM RETROSPECTIVES
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SWISS FILM ARCHIVE’'S MINNELLI RETROSPECTIVE IN LAUSANNE SWITZERLAND

August 29 through September 20: The Swiss Film Archive, based in Lausanne,
Switzerland kicked off its new season with a major retrospective dedicated to
the work Vincente Minnelli. The Archive screened all of Minnelli’s films, prov-
ing (as if there were any doubt) that his talents that ranged from musicals to
comedies to dramas. The retrospective was produced in collaboration with the
International Film Festival Locarno. www.cinematheque.ch

Alphabetical Listing of scheduled films
(go to the link above for details)
Judy’s films noted in red:

A Matter of Time

An American in Paris
Bad and the Beautiful
Band Wagon
Brigadoon

Cabin in the Sky
Clock

Cobweb

Designing Woman
Father of the Bride
Four Horsemen of the Apocalypse

Gigi
Home from the Hill
| Dood It

Long, long trailer

Lust for Life

Madame Bovary

Meet Me in St. Louis

On a Clear Day You Can See Forever .
Pirate g _ E}rirl.ﬁ}.[.] J‘Sallﬁgf
Reluctant Debutante ' Ny
Sandpiper

Some Came Running

Tea and Sympathy

Two Weeks in Another Town
Undercurrent

Yolanda and the Thief
Ziegfeld Follies

co LE.F‘GRT ER
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35 DAYS, 35 FILMS! THE BAMcinematek’s MINNELLI RETROSPECTIVE

September 23 - November 2: The BAMcinématek presented The Complete Vincente Minnelli - the first full New York retrospective of Minnelli’s films in more than 20 years.
After the two Garland retrospectives of the summer, here was another chance to see some of Judy’s films (and more) on the big screen.
www.bam.org/Minnelli

Friday, Sep 23
2, 4:30, 6:50, 9:15pm: Cabin in the Sky

Saturday, Sep 24
2,4:30, 7, 9:30pm: The Bad and the Beautiful

Sunday, Sep 25
2, 4:30, 6:50, 9:15pm: Two Weeks in Another Town

Thursday, Sep 29
4:30, 6:50, 9:15pm: The Clock

Friday, Sep 30
2,4:30, 6:50, 9:15pm: The Band Wagon

-‘*\ MG TOP \‘?.} Saturday, Oct 1

(; 'n:cnmcm.ﬂﬂ —~s 2, 4:30, 6:50, 9:15pm: Meet Me in St. Louis
*,, MUSICAL 7 _SNEIN

Sunday, Oct 2

3, 6, 9pm: Some Came Running

Monday, Oct 3
4:30, 6:50, 9:15pm: Yolanda and the Thief

Tuesday, Oct 4

7pm: Undercurrent — s 7ECHNICOLOR musicat!

Wednesday, Oct 5
4:30, 6:50, 9:15pm: Designing Woman

Thursday, Oct 6 ; ; i ).j,-.-,m o

7:20, 9:30pm: The Long, Long Trailer ' F o) (}E()RGL

Friday, Oct 7 S [ ] GERSHHLIJ_I\!
3, 6, 9pm: Madame Bovary 3

Saturday, Oct 8

2, 4:30, 6:50, 9:15pm: An American in Paris / LESUE CARON
Sunday, Oct 9 OSCAP\ '_EVANT GEORGES GU E%Y

2,4:30, 7, 9:30pm: Lust for Life N]NA FDCH el M b

LI « ARTEHR FRIEN
Monday, Oct 10
4:30, 6:50, 9:15pm: Ziegfeld Follies

Tuesday, Oct 11
7pm: Father of the Bride screening with Father’s Little Dividend—Double Feature
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Thursday, Oct 13
7:20, 9:40pm: The Sandpiper

Friday, Oct 14 .
2, 4:30, 9:15pm: Kismet 6:50pm: I Dood It

Saturday, Oct 15
6:30, 9:30pm: Home from the Hill KIRK

Sunday, Oct 16

2,4:30, 6:50, 9:15pm: The Pirate msr

Monday, Oct 17 7

6:50, 9:15pm: Goodbye Charlie HFE
ANTHONY QUINN

Tuesday, Oct 18 JAMES DONALD PAMELA BROWN

4:30, 7, 9:30pm: The Story of Three Loves EVERETT SLOANE  NORMAN CORWIN e v VINCENTE MINNELL! JOFIN HOLSEMAN =

- i FEETI S

Wednesday, Oct 19
4:30, 6:50, 9:15pm: Tea and Sympathy

Monday, Oct 24
6:50, 9:30pm: On a Clear Day You Can See Forever

M-G-AE CAVALCHOE ORAMERICAN SEALTY... Tuesday, Oct 25
f 6:50, 9:15pm: A Matter of Time

Wednesday, Oct 26
7:30pm: The Cobweb *Cinemachat with Elliott Stein

Thursday, Oct 27
4:30, 6:50, 9:15pm: The Seventh Sin

)
‘//{ TECHNH:OLOR Thursday, Oct 28

N T e EAAL N 2, 6:50pm: The Courtship of Eddie’s Father
: u_u;m[ g_m FRED ASTAIRE { 4:30, 9:15pm: The Reluctant Debutante

" LUCILLE BREMER - FANNY BRICE |

JUDY GARLAND - LENA HORNE L Friday, Oct 29

- KATHRYN GRAYSON -GENE KELLY * ] ) ) o
 JAMES MELTON - VICTOR MOORE | * 6:50, 9:30pm: Bells are Ringing
| RED SKELTOM - ESTHER WILLIAMS

s HIlI.IMlI POWELL l— Saturday, Oct 30
I miwmm | 2, 4:30, 6:50, 9:15pm: Gigi

T
-

T Tuesday, Nov 1
: 6:30, 9:30pm: The 4 Horsemen of the Apocalypse

Wednesday, Nov 2
6:50, 9:15pm: Brigadoon
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JUDY GARLAND - (5 YEARS OF MAGIC PHOTO EXHIBIT August| - 3l, 20Il

The Big Eye Gallery in New York (www.bigeyegallery.com) presented a month-long exhibit of Garland photos. Per the Press Release: An exhibition presenting the iconic images
and portraits of Judy Garland in her major roles as film and Broadway star can be viewed online at Big Eye Gallery. Running in conjunction with the Film Society of Lincoln Cen-
ter’s Judy Garland film series, Judy Garland: 75 Years of Magic honors the brilliantly rich body of work this astoundingly short life contributed to cinema, acting, and music.

In collaboration with The Kobal Collection Big Eye Gallery presents Garland’s work in “For Me and My Gal,” “Meet Me in St. Louis,” “Strike Up the Band,” “Ziegfeld Girl,” “Words
and Music,” “A Star is Born,” and of course, “The Wizard of Oz.” Photographers Eric Carpenter, Clarence Sinclair Bull, and Frank Cronenweth among others capture Garland
on stage and behind the scenes with the famed and talented of her time such as Lana Turner, Mickey Rooney, and Vincente Minnelli.

Big Eye Gallery is making the exhibition’s limited edition framed prints available for purchase. The extraordinary example of this contralto voice now may be heard again through

photography reaching beyond the stills of hilarious, seductive, and intimate moments in the life of Judy Garland.
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INTERVIEW WITH WILL FRIEDWALD January 8, 20Ill

Will Friedwald is the author of the new book, A Biographi-
cal Guide to the Great Jazz and Pop Singers (Pantheon
Books) which must-read for any music fan. This interview
was published in last year’s Year in Review as it was con-
ducted in late 2010. It was published in 2011 so it appears
here again.

[Judy Room] Other than watching The Wizard of Oz,
when did you first become aware of Judy Garland?
What was your first reaction, and how did she grow
on you?

[Will] It was probably watching Meet Me in St, Louis and the other movies. I don’t know that
I started really listening to her records until I was in my 30s. I probably first appreciated her
as a movie buff in The Pirate and Summer Stock, and probably even the Babes movies.

How has your opinion of Judy Garland changed over the years?

I went through a phase, where if something wasn’t overtly “jazzy,” like Ella Fitzgerald, I dis-
missed it. For a few years, I hardly listened to Garland, which, looking back now, seems
strange - since I had long loved her movies. Eventually, I reacclimated to her, so to speak.
One can only ignhore greatness for so long.

Garland could be said to have done a certain number of recordings in a jazz style at
Capitol, on her television series, and on stage. What do you think of these record-
ings?

I think it’s testimony to her greatness that she could fit in all kinds of settings, from very
formal orchestras to something as loose and intimate as Count Basie’s organ. She worked in
a wide variety of settings and sounded great in virtually all of them.

Garland never improvised. Does that not make her a jazz singer?

As a “reformed” jazz snob, I've increasingly come to realize that the term “jazz singer” is not
a particularly useful one. The late Mel Torme was a friend of mine (no, I never talked to him
about The Judy Garland Show - he certainly never said anything critical of her in my pres-
ence) and he told me many times that he never considered himself a “pure” jazz singer. In
Mel’s opinion, it was all about degrees of jazziness. The only singer who could be purely jazz
would be someone who improvised for chorus after chorus, the same way that a trumpeter
or saxophonist did. Mel insisted that sometimes he sang jazz, but he didn't necessarily con-
sider himself a “jazz singer” when he was doing a ballad with strings. There are improvising
singers in the folk and world music traditions who aren’t remotely jazzy. Ultimately, it prob-
ably has more to do with rhythm (and the concept of swing) than scatting and improvising.
But suggesting that Garland was somehow less worthy because she wasn’t a jazz singer is a
bit like castigating Joan Sutherland for not being a country-western singer. It's an irrelevant
consideration.
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Was Judy Garland cool?

Ha! “Cool,” even more than “jazz,” is highly subjective - in the ear of the be-hear-er, so to
speak. Some of her performances are wonderfully cool, especially some of those very sub-
dued solos on the Garland show, and some are marvelously corny, in the best sense of the
word - like "Madame Crematante.” Great art like Garland’s is above such considerations. She
defines her own categories as she goes along.

Could Judy have sung in Kansas?

Toto, I don't think we’re in Kansas anymore. But I could be wrong. Actually, when the Oz
screenwriters came up with that line, they obviously weren’t thinking of Kansas City — which
is in Missouri anyhow. At the time Oz was being filmed, Kansas City was the party town of
the Midwest, a hotbed of jazz and African American activity. And again, like New Orleans,
Greenwich Village, and San Francisco, there were some pretty colorful characters there. Li-
ons, and tigers, and bears - oh my!

Should Judy’s recordings be classified as easy listening?

I wouldn’t say the term “easy listening” is entirely useless, but it is widely misused and mis-
understood. This is a term that rock-and-roll advocates (journalists, producers) increasingly
applied towards older forms of music that they didn’t like. Yet it has a very specific meaning.
In the early LP era, someone came up with the term "mood music” to describe a new kind of
pop instrumental music that, for practically the first time, was not driven by dancing. That
sort of morphed into “easily listening music,” but the term more properly describes music
like Percy Faith, Ray Conniff — records that you put on in the background and which you’'re
not supposed to pay attention to. There are some easily listening vocalists, most notably
Andy Williams, but by and large vocals are not true easy listening because, when you hear
someone singing the lyrics to a song, your ear generally starts listening. Andy Williams is an
exception — he sold zillions of records by perfecting a style that was soothing to the ear but
which almost no one actually listened to. Garland is precisely the opposite. Like Billie Holi-
day and Frank Sinatra, she’s such a commanding performer that when she starts singing you
have to stop what you're doing and give her your full attention. It's not even like you have
any choice in the matter!

What is the one greatest song you ever heard Judy Garland sing?

For the last few years, my single favorite track is "I Happen to Like New York.” I don’t have
the new book on me (I'm talking to you in the New Orleans airport) so I can’t look up what I
wrote - so forgive me if this duplicates (or worse, contradicts) anything in the book. But she
delivers it with such amazing conviction that it positively makes my hair stand on end (well,
it would, if it weren’t for the fact that I'm bald). She sings it like a combination of national
anthem and spiritual. It seems patriotic and religious. And yet, between Garland and Cole
Porter, there’s an awful lot of self-deflating wit in there as well...

| Read the complete interview at: www.JudyGarlandNews.com '
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INTERVIEW WITH JOHN MEYER June 26, 20Il

John Meyer is the author of the bestselling 1983 memoir
Heartbreaker (Doubleday), republished in 2006 by Citadel
Press, in which he recounts his experience with Judy Garland
towards the end of her life. Meyer is also a composer of songs,
including “I'd Like to Hate Myself in the Morning” and “It’s All
for You,” both performed by Judy, and which are available on
Meyer’s new CD, Bringin’ Out the Beast: Songs by John Mey-
er. Author of the forthcoming novel Operation Ruby Slipper,
an e-book available for download, Meyer here answers a few
questions about his life with Judy, his perspective on that ex-
perience, and about his other creative activities over the years.
The Judy Room would like to thank Mr. Meyer for taking the
time to respond to its questions.

-

5 o P
-
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uby lipper
JOHN MEYER

[JudyGarlandNews.com] Your memoir Heartbreaker
covers the penultimate part of Judy Garland’s life and
career from the point of view of your personal involvement with her. It is meticulous
in its detail, including verbatim quotes of her remarks. Your transcriptions of Judy’s
speech patterns and idiosyncrasies are remarkably precise. How did you go about
setting to paper her comments, and those of others, in such head-on detail?

[John Meyer] My strength as a book writer for musical theater slowly developed. I've always
considered myself a dramatist really, and when it came to writing Heartbreaker I found that

to me books are really plays with description added. But it all begins with character, and the
most colorful index of character is dialogue. So that has to be observed (or created) very care-
fully, and, meeting Judy, it was immediately apparent that her speech was unique and vivid,
and that the way she got you to listen was by taking those little pauses before she spoke,
which she would fill with the ‘nn’ sound. And I thought to myself, That has to be recorded and
displayed. Another author might smooth out her words to simply get her points down. Not me
—-and almost everyone has commented, “I can almost hear her talking.”

It's hard to save someone who doesn’t want to save herself. Did you think in 1968
and 1969 that you could save Judy Garland?

I sure did. That was one of the major appeals: I can be the one to save this woman where ev-
eryone else has failed. And won't that make me a hero! I thought all I had to do was love her.
And then just apply Common Sense. It wasn’t enough.

So many decades later, what perspective do you have on Judy that you didn’t have
when you were younger?

The major insight was not about Judy, it was about myself: I was an enabler, in current terms.
I fed her self-destructive impulses by getting pills for her. But if I hadn’t, she would have de-
serted me and found someone else to procure them - as Mickey Deans did, later. Judy was

a constant; she didn’t change. I learned more in the intervening years, of course, about the
causes of her emotional condition. The fact that her mom colluded with M-G-M in hooking her
on uppers was a shock.
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What attracted you to Judy the most?

Many aspects: her humor, above all. Our shared frame of reference (the early years of Ameri-
can popular culture) gave a great impetus to my attraction, she knew who Felix the Cat was;
we spoke the same language. And, of course, her stunning intuition for how to express emo-
tion (her acting ability, basically). And when that was applied to my own lyrics, it was almost
blinding in its effect on me.

Everyone who admired Judy’s immense talents was forever marked by her. How were you
marked by her that is different from others?

When I get to songwriter heaven I'll track down Johnny Mercer and Lionel Bart and the other
songwriters with whom she had romances... to see what they’d answer to this. Judy validated
my talent. If she wanted to sing my songs, it meant they were great, that’s all. Johnny Mercer
already knew. I was thrilled to hear it. Mercer wrote I Remember You for her. Did you know
that? Of course you did.

Did Judy ever speak to you about her past?

Yes. She complained about her mother and told anecdotes about Hollywood personalities.
There are many in Heartbreaker. She wasn’t much for psychological examination.

For all intents and purposes, Judy was homeless when you knew her, and was living
a rather vagabond existence. Did that ever seem to bother her, or you?

No. We were both blinded to reality. I knew it was out there, but I thought I could outfox it by
rescuing Judy, after which the world would be at our feet and the rent would no longer be a
problem.

Judy, at the late stage you knew her, needed a protector more than a husband. Did
you realize this, and was this a heavy responsibility?

I thought I could combine the two roles. At the outset I thought by loving her and applying the
above-mentioned Common Sense I could make things fall into place on all fronts. Having been
around showbiz, I felt I was capable of making the right career decisions for Judy from nine

to five, and then from five to two A.M. it would be all laughter and lemonade. Didn’t count on
Judy not getting with this program!

As a writer and composer yourself, what do you think of Judy Garland’s creative leg-
acy to classic American popular music?

Triple A. Only two other figures from Judy’s era had equal impact: Fred Astaire and possibly
Frank Sinatra. Astaire introduced more standards than anyone. Judy zinged in everything she
sang (and acted) with a blazing intensity. That quality will allow her work to live forever.

other film. And A Star is Born ain’t far behind.

Already Wizard of Oz is a classic more powerful than any
| Continued on Next Page .
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INTERVIEW WITH JOHN MEYER June 26, 20Il

Judy was clearly in ill health when you knew her. Did you know what you were get-
ting into, or was youth to blame for your love and affection for her?

A blend of youth and idealism -with a touch of admiration for what she’d accomplished in the
field of musicals. Not to mention her delicious humor.

Might I ask you to write a few words about certain people and things in Judy’s past?

- MGM
Interesting case: a four-edged sword. 1) The studio nurtured and fed you; 2) Got you out of
scrapes; 3) Overpaid you handsomely; 4) But shackled and imprisoned you. A golden cage.

- Sid Luft, Judy’s third husband and manager for many years
He was a contradiction: he helped Judy a great deal; without him, we wouldn’t have Star Is
Born. He also took her money. He was very decent when I met him. Had a clear eye about her.

- Mickey Deans, Judy’s last husband

Our mutual friend, Charlie Cochran, whom I respect, tells me Mickey was really a decent guy.

I was at loggerheads with him initially, as Judy had deserted me for him, but he came to New
York after my London debacle - and gave me additional recordings of my song, I'd Like to Hate
Myself in the Morning. When you were with Judy, you often acted harshly; away from her, you
could afford to be nice. I've lost my animosity towards him.

- June 22, 1969, the day of Judy’s death
I'll skip this one.

- The young Frances Ethel Gumm, Judy’s real name
Don’t know anything about this.

- Fans

I admire, love and respect the fans because of their passionate conviction — and loyalty to
Judy. I hope they will enjoy my new novel, which features Judy in a World War Two adventure
in France in the year 1943, when Judy was twenty-one. I've incorporated many of Judy’s real-
life friends in this book, including Roger Edens, Johnny Mercer and Joseph Mankiewicz. It's
called Operation Ruby Slipper, and I'm grateful for The Judy Society’s help in placing the manu-
script.

- Judy as a woman

Judy, unfortunately, was kept from acting like a woman by her compulsions, which could over-
ride many aspects of her femininity, like tenderness. She was able to retain her maternal
instincts - sporadically, but her Ritalin-induced, fragmented attention militated against the be-
havior we usually call Womanly. Sorry if this sounds harsh, but as Lenny Bruce says, the truth
is what is. But she was always able to act womanly when performing.

- Judy as a star
It’s there on the recordings and in the films for all to experience. She will live forever.
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You wrote the song “"I'd Like to Hate Myself in the Morning” for Judy, and she per-
formed it a few times in late 1968, early 1969. There is mischievousness to the song
that suits her very well. Could you tell us about how the song came about?

Misconception here. I had the song before I met Judy, and its ‘mischievous’ attitude is what
appealed to her. She asked to learn it the very next day. She recognized I was not one of her
‘heavy furniture’ people and was willing to join her in racy repartee. I also took an obvious
delight in her story-telling. The song ‘dictated’ itself to me when I got the idea of celebrating
excess. Sometimes you get lucky, and originality of expression simply flows; sometimes you
have to work like a demon to achieve it.

Could you tell us about who John Meyer is, what his interests are, and what he has
done post-Judy Garland? What are you working on now?

I truly believe I was put on this earth to deliver entertainment. My passion is the musical the-
ater, and outside of my experience with Judy, my greatest thrill was hearing the audience at
the tiny Jermyn Street Theatre in London respond to my film-noir musical, The Betrayal of
Nora Blake in 1998. I wrote a TV episode of the Amazing Stories series for Steven Spielberg in
which George Gershwin returns from the dead to help a young composer. I recently released

a CD of my songs (including Judy’s rendition of Hate Myself) now available at www.cdbaby.
com. This album also features vocals by Margaret Whiting and Janis Siegel, of the Manhat-
tan Transfer. It's called Bringin’ Out the Beast. Currently, I have another musical thriller in the
works, titled Zazou. If any of your readers are based in London, ask them to contact me! I'm
also working on the novel Operation Ruby Slipper, of which the downloadable edition will be
out on August 15, 2011. As I mentioned, I imagine a fictional adventure for the twenty-one
year old Judy, putting her life in danger in Europe to help the Allied war effort. I'm married to
a gifted and exciting woman named Suzanne. I love Burgundy wine, both red and white. And I
hate long walks on the beach.

Immediately following Judy’s death, what were your emotions?

I was shocked but not surprised. She’d lived on the edge for so long, taking dangerous risks
with her life; it had to catch up with her. I'm impatient with people who approach me with a
somber, Heavy Furniture shake-of-the-head: Poor Judy, what a tragedy. Yes, the arc of her

life can be seen as tragic, but on a day-to-day basis she made sure she drew to herself great
bushels of music, laughter and affection. Read Heartbreaker: she was mischievous, provocative
and funny.

What made Judy great?
You can list the elements: her talent, her intelligence, her intuition, her unique sound, her vul-
nerability. Noel Coward called it star quality. How to put it in words? Goethe called the architec-

ture of Chartres cathedral frozen music. Can we be that brilliant? See if you can come up with
an equivalent phrase for Judy.

end
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INTERVIEW WITH SCOTT BROGAN July 22, 20ll

After doing some wonderful interviews, a few people suggested that I be “interviewed” by
the readers. I posted a form online and invited everyone to ask away! Some questions were
thought provoking, some were just good fun. They were all a joy to answer. Hopefully my
answers give some insight into my approach to running The Judy Room site and blog. Plus
I hope they give some insight into me as a person and what I've learned from navigating the
online world of Judy “fandom” over the past 18 years. Questions that were similar to each
other were lumped together. Only a few were not included as they were completely off topic
(but colorful, nonetheless).

How did your interest in Judy first begin?

I was born towards the end of the Baby Boomer generation. Like every kid (and most
adults) of that era, I anticipated the annual showings of The Wizard of Oz. They were a big
deal. Every kid in school would talk about it for weeks prior. My interest in Judy herself
began after I bought the MGM Records soundtrack to the film. I was about 8 or so. I loved
Judy’s voice, so I purchased the first Judy Garland album I saw. It happened to be a com-
pilation of her Capitol recordings. The cover intrigued me because it featured the mature
Garland, who was new to me. The difference in her voice from Oz to this new album, and
the power she had seemed to attain, transfixed me. From then on, I would buy any Garland
album I could find. To this day there are still certain recordings that never fail to send shiv-
ers up my spine.

The Judy Room was established in 1999. Could you describe how and why it began?
And how has it evolved over the years?

Around 1996 or 97, the big thing with everyone getting online was photo sharing with fam-
ily and friends. People encouraged me to share photos of my actual “Judy Room” online,

and create one of those things called “websites.” Originally Jim Johnson at The Judy Garland
Database shared my photos. I then looked into building my own site, and used one of the
online services that allowed you to upload pages and images. This was before web authoring
programs like Dreamweaver came along. Only PageMill was out there, and it was bad. So,

I learned how to code the old fashioned (and hard) way. I also learned by looking at what
other people did with their sites, and how they did it. Slowly the site became more polished.

Originally the focus of the site, after the Judy Room photos, was the timeline section. 1
learned and used Excel at work, and loved the fact that it made data gathering and sort-

ing so easy, and that one could save documents as web pages (something fairly new at the
time). I have always had an interest in timelines and that type of data. I announced on The
Judy List that I was creating the timelines and if anyone had anything they’d like to add to
please let me know. Steve Jarrett, who runs the Live Performances site, was nice enough to
respond right away. He told me via The Judy List to feel free to use the information he had
in his timelines. I then went through every CD and book I had, plus the other websites, to
add as much data as possible.

The timelines were the main focus of the site during the early years. Another early feature
was photos from a few other fan collections, but that didn’t pan out as much as I had hoped.
The site began to go in a different direction, with the focus more and more on upcoming
events, products and random items. Some ideas came and went, while others lasted. 1
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must mention that most people have been (and
continue to be) quite helpful with feedback and
constructive criticism. I'm very grateful for that.

In 2005 I instigated the creation of The Judy
Garland Online Discography. The genesis was a
Rhino Records section I had attempted to create
that was nice but was one of those things that
didn’t pan out. I had really liked the discogra-
phy that The Judy List’s Mark Harris created with
“Little Girl Lost” author Al DiOrio. But I wanted
more details and data, similar to the timeline
information. That discography had been offline
for several years when I got the idea to create a
new, more detailed discography. With the help of
many people out there, The Discography grew to
become the cornerstone of the site that it is to-
day.

Lately I've been working on trying to get the film-

ography section completed, but The Discography is still my main priority. And my passion,
because that’s what I've always been interested in from the very beginning when I first dis-
covered Judy. So it’s only natural that I would gravitate towards that. The focus of The Dis-
cography has been the original and reissue vinyl releases. That decision was made because
Jim Johnson’s Database already had (and still has) the most complete Garland CD listing
online. The Judy Garland Online Discography includes the major CD releases, but it's point-
less to reinvent the data already so well presented at The JG Database. I have a feeling that
The Discography will eventually be its own site, or overtake the rest of The Judy Room. Time
will tell.

The news blog is the most recent development. It wasn’t created for me to be “a blogger”
and post inane things every 10 minutes, or to be a new discussion forum. I created it to
replace the clunky “news” page and email newsletter at The Judy Room. Both of those had
their day, but it is much easier to use the blog format to share news and information. The
beauty of it is that it automatically updates all the social networking sites, and sends notices
to everyone who's an email subscriber. It saves a ton of time in that I don’t have to create
multiple notices in multiple formats to get information out there. Plus it allows me to easily
cover all the “big” Garland-related news, devoid of any bias. In other words, regardless of
any personal feelings about the parties involved, I always promote and support all the major
Garland releases. I think we all should.

That's basically how the site has evolved thus far. I didn’t think it would last this long, but
I'm glad it has. It’s a fun hobby, I enjoy running it, and I'm especially thrilled that other
people enjoy it too. As if that’s not enough, it’s also blessed me with wonderful new friend-

ships.
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Since you are a computer programmer by profession, what are the technical chal-
lenges in realizing The Judy Room, the
Discography, and the News Page?

Actually, I'm not a computer programmer
by profession. Web design is completely
different than computer programming. I
just wanted to clarify that. That being
said, working on the sites is a hobby for
me that I do in my spare time. That’s why
there are periods of silence followed by
periods of activity. One of the main chal-
lenges is finding the time to devote to it.

I have a lot of other interests and activi-
ties that aren’t Judy-related at all, plus a
vibrant family and social life, so I have to
budget my time. The other challenge is in
the design and execution. That would be
the technical challenge you asked about:
Ensuring that videos and photos and the
overall design render properly in all brows-
ers and mobile devices. The online land-
scape is light years away from what it was
when I started the site in 1999. I've had to go back and re-design pages and/or re-code
them so they work on things like smart phones and the various tablets out there. That takes
time, and can be challenging to code and test. But I enjoy doing it, even if at times it gets a
bit frustrating. Frustrating for me because I want everything to be perfect, and sometimes it
isn't!

DECCA RECORDS SOUNDTRACKS CARTOLRECORDS MISCELLANECUS

How many hours per week do you dedicate to keeping your various Garland web-
sites running?

Too many! Seriously, it varies. Some weeks I don't do much at all, other weeks I'll spend a
whole weekend’s worth of time or more. It all depends on what else is going on in my life.
Tinkering with it is a good stress release. If I had to pick a weekly average, I'd say 16+
hours. For clarification, I only have one website and one blog devoted to Judy.

As I have used the The Judy Garland Online Discography on countless occasions to
catalogue my Judy CD/MP3 collection, I have always wondered how exactly you
have been able to create such an extensive and all encompassing site (that and the
Judy Room). I have not seen anything else like it online, and that is inclusive of
most corporate set-ups? Where on earth do you find the time?

Thank you! For the answer, see the two questions above.

Could you tell us a little about the upcoming ISP set, Judy Garland - The Carnegie
Hall Concert, for which you wrote the liner notes?
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The upcoming JSP set is the premiere release of the album on CD. It's hard to believe, but
the original album has never been available on CD. The complete concert has, which is won-
derful as it includes all of Judy’s talking to the audience. These “dialog” bits were left out of
the original album due to the time constraints of 12” records. But for several generations

of Garland fans, the original album is what they (we) grew up with. If you've never listened
to the album version, you have a real treat in store. It's a singular, thrilling aural experi-
ence that is missing from the complete version, as much as I love that one too. For fans who
grew up with only the album this release will be a chance to revisit that listening experience,
without wearing out yet another LP! I see this release as bringing the recording back full
circle, a great addition to any Garland CD collection and the perfect companion to the com-
plete version.

In that you live in San Francisco, what in 2011 does Judy Garland mean to people
there today?

I haven't taken notice of any particular mass attitude or anything. The Bay Area is huge,
and naturally there are many Garland fans here. There are quite a few theaters in the Bay
Area that cater to the classic Hollywood crowd. They almost always have Garland films on
their programs. Because we have a huge gay population and of course, The Castro, I would
guess that people are probably more aware of Judy in general than in the more rural areas.

Recently a local female impersonator lip-synced the entire Carnegie Hall album in tribute of
the concert’s 50th anniversary. I wasn’t able to go, but from all accounts she did a great job
and it was a big success. So there’s obviously an audience for Judy. Likewise, local impresa-
rio and event planner Marc Huestis has done several Garland themed events over the years.
They always fill the huge Castro Theater and are done with great respect. So again, there’s
an audience.

It used to be that the large urban areas like New York, Los Angeles, Chicago and San Fran
were the only places to find “rare” Garland photos or other collectibles. That’s changed in
the past 15 years or so, thanks to the Internet. For example, photos that we used to pay
$20+ in some memorabilia shop can now be found on eBay for only $5. I think that’s won-
derful. The fun of “the hunt” is partly gone, but the days of relying on trips to the big cities
or someone to publish a new book just to get new Garland information and product are gone.
Now anyone living anywhere who has an Internet connection has access to so much more
information about Garland than ever before. Who can find fault in that?

What does Judy Garland mean to you?

I see her as the epitome of what an “entertainer” should be, and what one can achieve when
given a talent that is genius. When people ask me “"What is it about her that attracts you?”
I always respond with “It’s her voice.” That’s what first hooked me, and that’s what still gets
me. I love to hear her sing. I also love to watch her perform, of course, because with Judy
it's not always just the aural. She was the total package. You can take away all the trap-

keep the performances, in whatever the latest media format
is. Her performances are her greatest legacy.

pings, the collectibles and all that other stuff. Just let me
| Continued on Next Page .
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How do you account for the fact that many of the Garland internet sites last a while
then fade away?

I would guess that some of it is luck. I also think that some of it has to do with design and
providing something that people would be interested in. I think that people create sites out
of their excitement and passion for Judy, only to find it's more work and more time consum-
ing than they thought, so the site just sits there, unfinished. That’s not a bad thing. We've
all tried projects we thought would be fun, or something we'd want to do, only to realize that
the project is more than we bargained for, or we simply don’t enjoy it. For me, it's a hobby
that I enjoy. If I didn't enjoy working on it, The Judy Room wouldn’t be here today.

I support and welcome new Garland-related sites too. I love seeing the various designs and
ideas that people come up with. I don’t understand the odd competitiveness that certain
folks seem to want to make everything into. The whole “my site is better/bigger than yours”
mentality is silly, and counter productive. The Internet is more than big enough for all of us
to play in, and each site usually has something unique to offer. Someone posted on Face-
book that a new site is coming in 2012 called “Planet Judy” which they’re promoting as hav-
ing the most complete filmography and discography on the web. I look forward to its launch.

What is your favorite Garland film and song?

The movie version of “Over the Rainbow” will always be my favorite. After that, it depends
on my mood. Sometimes I gravitate towards young Judy, then at other times it’s concert
Judy, then Capitol Records Judy, and so on. She gave us so much variety, there’s always a
Judy song for every occasion. I like to joke “She’s EVERYwhere...”

For film, that’s tough. Of course, Oz and A Star is Born and Meet Me In St. Louis are at the
top of the list. But so is her usually overlooked performance in For Me And My Gal. 1 also
enjoy Summer Stock, Girl Crazy, The Clock, In The Good Old Summertime, Everybody Sing,
and her guest appearance in Till The Clouds Roll By.

You didn’t ask, but to balance it out I'd say my least favorite Garland film would be A Child Is
Waiting. For least favorite song, I would go with "Come Rain Or Come Shine.”

What is your favorite Judy film, song, and outfit?

The first part of this question is covered above. My favorites outfits would be the costumes
in Meet Me In St. Louis, her "Who" dress, the “"Get Happy” costume, the “"Melancholy Baby”
costume from A Star is Born, and her Carnegie Hall outfit. And yes, I even like that gaudy
bedazzled pantsuit from Valley of the Dolls.

Is there something big being planned in celebration of Judy’s 90th birthday next year? I'm

hearing rumors about Liza and Lorna putting a concert together at either the Palace or Car-
negie Hall with some a-list acts and I'm also hearing that there’s going to be a major book

released by Barry Paris (who did the definitive bios on Garbo, Audrey Hepburn, and Louise

Brooks) are these rumors true?
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I don’t know what Barry Paris has planned. I haven’t heard anything, nor have I read any
of his books. If he does release a Judy book I'll read it. I read every book about Judy that’s
published. I feel that’s the only way to get a truly balanced perspective on what we think
she was like. I say “think” because as fans I don’t believe any of us will ever know the real
Judy nor should we. It's my opinion that only those closest to her like her children, siblings,
or her late husbands - and maybe someone like Roger Edens — knew the “real” Judy.

Nothing is planned for Liza and Lorna at this time. Those are just rumors. That could
change tomorrow or even next year, but at this time (July 2011) nothing like you asked
about is planned.

Is there a rendition of Judy Garland’s “"Over the Rainbow” of Oscar night 1940?
No, that version has not survived.
When did you become a fan of Judy, and how big is your Judy collection?

The first half of your questions is covered above. My collection isn’t very big at all. My inter-
ests have been on Garland performances, so it consists mostly of albums, CDs, videos, DVDs
- all manner of media. Plus random other collectibles. Oh yeah, a lot of reference books!
It's peanuts when compared to the amazing collections others have amassed.

I know Judy was broke and deeply in debt when she died. I was wondering what
her estate might be worth today?

I have no idea, but Lorna Luft would know - she controls “The Heirs Trust.” Ask her.

Did Judy and John F. Kennedy ever have a relationship? It's been hinted at in many
JFK bios that they had a fling before JFK entered the armed forces (that would
make it before Judy’s marriage to David Rose).

Not to my knowledge, aside from their well known friendship. Anything beyond that is just

more rumor mongering. It's my belief that she admired and loved Kennedy as a friend, and
I'm sure that as a woman she probably thought he was handsome and may have had a nor-
mal woman'’s attraction to him (who wouldn’t?), but I've never read or heard anything that

would make me believe their relationship went any further than friendship.

Was Judy supposed reprise her role as Dorothy (voice over) in Journey Back to 0z?
What happened?

No, she was never attached to the project aside from being Liza Minnelli’'s mother.

| Continued on Next Page i
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There’s a disturbing scene in Mario Puzo’s novel 'The Godfather’ that was allegedly
based on an incident that happened to Judy. Can you tell us more about that?

I haven't read the novel, so I don’t know what disturbing scene you're referring to. I haven't
seen any of The Godfather films for about six years or so. I don’t recall anything in the films
that I thought was related to Judy. But you've piqued my interest.

What was Judy’s opinion on rock n roll and R&B? I know that Johnny Rivers ap-
peared on one of her Hollywood Palace guest hosting stints, The Supremes opened
for her at the Houston Astrodome, and there’s accounts of her meeting Elvis, The
Beatles, The Rolling Stones, Sonny & Cher, Aretha Franklin, Smokey Robinson,
Brenda Lee, Stevie Wonder, Connie Francis, and Dusty Springfield among others.

I never knew Judy personally so I would never claim to know what her opinion would have
been on any subject, unless she stated so for the record. By all reports she loved talent of
all kinds so I would assume that she probably enjoyed the music of everyone you listed.

T T What about Judy keeps you inspired?

JLI DY GARLATND
I guess it would be her performances. Like
revisiting a great film, I never tire of them.
Whether they be on film or TV or audio. It
seems that every year or so, something new is
released, so that keeps things fresh. Usually
it's a newly discovered recording or previously
unreleased material of some kind. The periodic
books and tributes, like the festivals in New
York going on right now, keep things fresh as
well.
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Out of all the Judy projects that you have
been involved in, or have withessed over
the years, which has been the most re-
warding for you, and why?

The Discography. That has been (and con-
tinues to be) a real labor of love. I've always
gravitated to Judy’s recordings because when I
was growing up, especially when we lived over-
seas, they were all that were available to me. To be able to pay tribute to her recordings by
creating the discography, and the friendships with the many people who have contributed to
it, has made it the most rewarding. That and the fact that in doing so I've learned so much
more than I thought I would about her recordings and the history of the music business.

Equally as rewarding was my work with the owners of the lost Decca recordings. When I
confirmed that what they had was real, I urged them to transfer the recordings to digital
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ASAP. I had visions, after all these years, of
someone dropping the very fragile discs. The
two recordings were so historically important

I offered to fly down to the Los Angeles area
and take care of the transfer myself. I'm glad
that everything worked out in the end, and that
they've finally been shared with the pubilic.

If you were going to introduce Judy Gar-
land to someone who didn’t know her, what
would you show them or have them listen
to?

For films, I'd show them For Me And My Gal first.
She does it all in that film in a way that makes
one marvel that she was that good at that young
of an age. A Star is Born is great for that too,
but it's a bit long for a lot of people as an intro-
ductory film. I'd probably go with Meet Me In
St. Louis as a close second. For recordings, I'd start with Carnegie Hall, then play the early
stuff like the 1935 Decca tests simply to show how her talent was God given.

Which era of Garland is your favorite?

1922 - 1969. Seriously, probably her MGM era as that's what I grew up with. The fact
that I love classic musicals in general is a factor in that. I really enjoy her Decca records and
radio performances recordings from her early years. Another favorite era would be her Capi-
tol studio recordings, if they can be considered an “era.”

Have you ever thought about writing a book about Garland?

No. But I've always thought a “Judy at MGM” book done in the same manner as Hugh For-
din’s still amazing book on The Freed Unit would be great. Fordin’s book focuses on each film
and tells the story of the Freed Unit through the story of the making of the unit’s films, which
IS the story. He doesn’t go into too much about the rumors or dramas of the people involved
unless it directly affected the making of a film, nor does he try to get into Freed’s head or
anything. I hope John Fricke’s upcoming book about Judy’s movie career accomplishes this.
That would be nice.

What is your most prized Garland collectible?

The most prized possessions I have are things given to me in love and friendship, regardless

of their monetary worth.
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What Garland projects would you like to see happen?

The top of the list would be a complete Capitol CD boxed set (with alternates), followed by a
complete MGM Soundtracks boxed set. I would want the MGM set to be just Judy’s perfor-
mances from the films, not the entire soundtracks. As extras, I would add the MGM Records
versions (when different, which most of them were), plus all of the pre-recording sessions.
Most of the pre-recording sessions are still only available on laser discs that have now been
out of print for a good 15+ years. The folks at Screen Archives Entertainment recently re-
leased “"The Belle of New York” on CD, indicating that perhaps they’ll pick up where Rhino
Records left off. One can hope. It's time that the soundtracks are remastered with today’s
technology, which is light years ahead of the remastering in the 1990’s.

The proposed Anne Hathaway film project sounds promising. But only if they use Judy’s
voice and avoid some of the mistakes of the previous dramatizations. I think the problem

in doing any dramatization of Judy’s life is that it's too easy for filmmakers (especially these
days) to focus on the sensationalistic aspects of her life. The general public’s image of Judy
is that of the “little girl lost.” I don’t know how many times friends and associates have said
to me: “Oh, I love her voice, it's too bad what happened to her. What a shame.” Fans know
that’s not the real story, but that’s the general consensus outside of our “Judy Fandom.”
Having a name like Hathaway'’s attached to it will bring in a certain audience, but to keep the
word-of-mouth going, I fear they’ll fall back on the tabloid journalism/reality TV approach. I
hope not. We’'ll see. Like all Garland projects, I prefer to experience them on my own before
passing judgment. I can assume all I want, but until I see the final product, it's not my place
to judge.

Speaking of which, I'd like to note that there are those out there who automatically oppose
most new projects without experiencing them. Some even go on smear campaigns against
projects they haven’t seen, read, or heard. I find that incredibly narrow-minded, oppressive,
and a form of censorship. Why not let people experience things on their own and make their
own decisions? If I don’t like something and you do, it’s not fair of me to judge you for it.
And vice versa. It's not my place to tell anyone what they should like or not like. All I can
offer is my own opinion on something, but it’s just that: my own opinion. We should all be
free to make up our own minds about things without outside forces tainting our perspective
in advance of that experience. Besides, if I took heed to every naysayer out there, I'd never
experience anything!

The Garland fan community is a notoriously cantankerous bunch. Bitching and
kvetching seem to be the rule of thumb. What is your relation with this group?

That's a loaded question! I find the whole world of "Garland Fandom” to be incredibly fas-
cinating, sometimes frightening, but never dull! I try to stay away from this “bitching and
kvetching” group as much as possible. Any fan base will have its good and bad witches,

I suppose. Most of us fall somewhere in between. I'm told by those in the entertainment
business that Judy Garland and Marilyn Monroe fans are considered to be the most emotional
and volatile, and the worst to deal with. The general consensus was put to me as “Oh, so-
and-so’s one of those Garland nuts.” I suppose it's because both icons had a certain vulner-
ability that attracts a particular type of fan. Now, not all the fans of these two icons are like
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this, of course, but evidently a higher percentage is. Considering the things flung at me and
said about me (or to me) over the years, I'm not surprised by this generalization.

Fortunately, this group is relatively small. Unfortunately, they’re usually the most vocal and
over the decades have created and fostered the attitude towards Garland fans noted above.
It's been my experience that these people fit a particular profile. They’re emotionally crip-
pled, so to compensate they have a near-pathological need to create and instigate negativity
(“drama” as most people call it) out of thin air. That lack of emotional stability is offset by
their huge egos. This results in their deflection of any accountability for, or acknowledge-
ment of, their actions. They have a pathological belief in their own lies and the skewed real-
ity they’ve created for themselves. They’re overly competitive and controlling to the point
of being psychotically obsessive. It's also been my experience that a good ninety percent or
more of them are over 50 years in age, live alone with their Judy Garland collections, have
no spouses (significant others, lovers, whatever you want to call them) or real home life

- outside of spending way too much time obsessing about their perceived Garland-related
“issues.” Any face-to-face socializing is almost always Garland-related. It's fascinating to
observe.

As we all know, people say and do things online that they would never say or do in person.
That’s one of the negative things about the Internet. My own relationship with “this group”
has been at times quite volatile, to say the least. That's because when these people have
targeted me, out of my own stubbornness I've fed their *medicine” right back to them. They
don’t like that. These people have only said or done these things online, of course. I don't
know them personally, so it doesn’t really affect me aside from being an annoyance or irritat-
ing. It's like that saying “"They don’t pay my rent.” And that’s true - if we worry too much
about what people say or think about us, we won’t get anywhere. I had to learn that the
hard way. I've been sucked into their "Garland drama” a few times, but I have finally real-
ized that people will say and do whatever they want and it’s pointless to worry about it. For
the record: In spite of the amount of attention these people have showered on me, any
drama I've been involved in has been a result of their instigation. Not the other way around.

Having a popular website naturally makes me a target. But in the end their “bitching and
kvetching” doesn’t hinder my enjoyment of Judy’s performances. When I pop in a Garland
album or movie, what someone thinks about it — or says I should/should not like about it -
disappears. It's just me enjoying Judy’s talents. That’s what it should be about anyway, for
any fan. The endless debates over endless minutia mean nothing to me when I'm enjoying
her performances. I think people take a lot of this fan stuff way too seriously. The passion
and excitement that people have towards Garland is wonderful, but when it turns into ha-
rassment or overtakes one’s life, then it's gone too far. I can now appreciate why Jim John-
son, webmaster of the wonderful Judy Garland Database, has completely withdrawn from
any contact with the “Garland Fandom.” He said that he was tired of people always trying to
put him in the middle of the latest drama simply because he ran a popular website. It gives

bunch.”

credence to the saying “one bad apple can spoil the whole
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Another “"Garland Fandom” fascination for me is the phenomenon of the generational differ-
ences in attitudes and behaviors. Whenever anyone has been overly competitive with that
whole "*my Garland collection is bigger than yours” attitude, or the bizarre ownership issues
they have with things like newspaper clippings
published before they were born, they’ve always
been a Baby Boomer. It’s the profile I noted
above. That generation of Garland “fans” are

also notorious for their dealings with each other.
Theft, deceit, all kinds of crazy things. For ex-
ample, one person of this group actually admitted
to me that he purposely alters press releases sent
to him so he can monitor where they show up on
the web, and then go after those people for copy-
ing “his” text. And the press releases aren’t even
his to begin with! As Kathy Griffin would say:
“Cuckoo!” I wish I had the time to monitor where
things show up on the web, I certainly wouldn't
spend it doing that! Not all Baby Boomer'’s are
like this of course, but if anyone IS acting in this
manner you can bet that more likely than not they
fit this profile.
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On the bright side, since the Internet opened up
the playing field the younger generations don’t
usually fit that same profile. They’re not concerned with vainly attempting to control the flow
of information. They know that once something is online, that’s it. But (most of) the Baby
Boomer gang still don’t get it. They still have hissy fits whenever they perceive a threat to
their self-proclaimed ownership of something as mundane as a photo. My attitude is: If you
don’t want people sharing “your” item online, don’t post it. I used to put a Judy Room wa-
termark on photos (some are still there), but I finally realized that it doesn’t matter. Why
should I care if someone shares a photo from The Judy Room? I didn’t create that photo
(only the original site graphics). I probably bought it on eBay. Besides, that's why it’s on
the site to begin with - to share!

The social networking sites have been a major factor in this generational shift. People copy
and share things all the time, from a variety of sources, and within seconds. Never have I
ever heard any of the social networking generation say things like “how dare you share what
I shared - that's MINE!” Why? I think it's because they all share with each other all the time
and grew-up in that environment. I love going to someone’s Facebook page and seeing the
photos they’re sharing. No egos, no weird ownership issues. Just information sharing. It's
wonderful.

Now that I've said more than enough about the “bitching and kvetching” crowd and my nutty
experiences with them - I want to point out and stress that thankfully these experiences
have been in the minority. Sure, the online shenanigans make for great copy, but in reality
the majority of Garland fans that I have met online or in person have been wonderful, easy
going, pleasant people. I enjoy our emails and conversations, meeting for coffee, discussing
a mutual excitement over some new Garland related project. For that, I'm thankful.
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The Judy Room and The Judy Garland Message Board were sister sites until 2010.
What happened?

According to board’s new URL, we’'re still sister sites. It's a long story, with most of the
themes covered in the “group” question above. Suffice it to say we experienced a mutual
failure to communicate.

Scott, do any other pre-recordings exist from Annie Get Your Gun, other than
what'’s already been released? I've always wondered why the tempo of “You Can’t
Get a Man with a Gun” is slower than usual. It seems like Judy is holding herself
back from ripping into it. Someone suggested to me that other versions exist, but
they were deemed inferior and will probably never see the light of day. Is this true?

It's possible. However, given the MGM pre-recordings that have already been released on
CD, DVD, and laser, I can’t see any reason for the producers of those projects to hold back,
especially if it’s a significantly different version. Look at the various pre-recordings released
from The Pirate. Some of those are pretty sub-par, but they’re historically important. Be-
sides, if an alternate version was done that was that different, it would have seen the light of
day by now. I would love to be proven wrong.

Why wasn’t Judy loaned out to ri-
val studios during the peak of her
film career (I'm not counting Pig-
skin Parade)? MGM loaned out Clark
Gable, Myrna Loy, Lena Horne, Jean
Harlow, Gene Kelly, Spencer Tracy,
Rosalind Russell, Lana Turner, Van
Johnson, Maureen O’Sullivan, June
Allyson, Hedy Lamarr, Janet Leigh
and Robert Montgomery to other
studios during their golden years,
and I'm just thinking about how she
might have done if she had filmed

a picture at Paramount, Warner
Brothers pre ASIB, Fox, Columbia,
etc.

In the early-to-mid 1940’s Judy was

simply too busy. Musical films took longer to make and were more expensive to make than
a basic drama or romantic comedy. MGM wasn’t about to give up one of their biggest stars
for that amount of time. It was more lucrative to MGM to loan out someone like Myrna Loy
for a few weeks, at a high price, than to loan out Judy Garland for a solid six to eight weeks
(or possibly more). By the late 40’s not only was Judy MGM’s biggest female star, she also
wasn’t making as many films for a variety of reasons, mostly personal. Her contract by that
time called for her to give the studio two films a year, and getting that out of her became

a struggle. No way was MGM going to loan her out. They
| Continued on Next Page '
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Do you have any information about a more comprehensive release of Judy’s radio
work on CD? And why it is taking so long to get to the public. I have done research,
as many others have, on the Jackie Oakie Show and Bob Hope Pepsodent Show. The
Library of Congress hold much radio material. But I just get any answer about re-
lease dates.

Nothing I know of is planned at this time. With the CD market going down the tubes as the
digital download market continues to dominate, comprehensive CD sets of niche markets are
less likely to be released. They’re just not lucrative to the labels. However, there are still
small companies out there who continue to release to the niche markets, like Sepia Records
and Screen Archives Entertainment. Many of the overseas labels have been releasing CDs
that may never be released by the "major” labels. Getting access to recordings from the
Library of Congress, paying for their use plus the costs of the production, is a completely dif-
ferent story. I don’t have much hope for a big new set of radio performances anytime soon,
if at all. The most recent release was the JSP “Lost Tracks” set. The Smithsonian put out

a nice set of complete Garland radio shows in 2005. In 2008 Freméaux & Associés put out

a nice set as well. The Judy Garland Online Discography has information about these and
other radio related CD releases.

In regards to Judy Garland’s controversial Australian tour of 1964, would you agree
that this watershed period in her life has been scantly, inaccurately and appallingly
reported in every biography of Judy Garland thus far? Also, do you think that her
journey to “"0Z” warrants its own specific and detailed treatment in the form of a
book, documentary or feature film? Frank Sinatra has been afforded the honor of

a film recapturing his controversial time in "O0Z” - “"The Night We Called it a Day.”
There are many questions that remain unanswered. Check out his memoir - the
Garland section reads like Mel Torme’s or Torment (The Velvet Smogs) cash in. For
the record I am an Australian and ardent lover of all things Garlandia. But really I
just love her — warts and all. Thank you for your brilliant honoring of her in her en-
tirety.

I have not read Miller’s account. I do find it interesting how people who have spent a rela-
tively small amount of time with her are so quick to pass judgment or write about her with
some sort of authority. I'm no expert about this time in Judy’s life, but what I gather from
all of the books and other accounts, the lasting legacy of the tour is much more salacious
than what really happened. I don’t think a documentary about it would be lucrative to any
film company, so I doubt that would happen. As with my note above about dramatizations of
Judy’s life, I think a film about this period would probably focus more on the tabloid aspect,
rather than the complete truth. I love Judy “warts and all” too. I think it's a disservice to
her memory and legacy to never admit that she had human frailties just like the rest of us.
Too many people out there put her so high on a pedestal that their image of her is false and
something she could never live up to.

If cost wasn’t a question - what Garland item would you most like to own
personally?

The Ruby Slippers, most definitely.

@_ﬁml' A leat id

end e
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Hugh Fordin is the author of Getting to Know Him: A Biography of Oscar Hammerstein; Je-
rome Kern: The Man and his Music; and The World of Entertainment: Hollywood’s Greatest
Musicals (now titled MGM’s Greatest Musicals) about the Arthur Freed Unit at MGM. Originally
published in 1975, the book details the formation of the now legendary unit and the making of
all of its (Freed’s) films, providing facts and information you won’t find anywhere else. Fordin
has been a producer in both theater and film, including producing Edith Piaf’s final concert tour
in 1962-63. As head of casting for David Merrick, he was involved in the making of M*A*S*H,
Hello, Dolly!, and Play It Again, Sam. He is currently president of DRG Records, bringing us
great Garland releases including: Judy & Liza: Live! At the London Palladium (CD 2010); The
Garland Touch (CD 2009); Garland at the Grove (CD 2008); The Letter (CD 2007); Cut! Out-
takes from Hollywood’s Greatest Musicals (1970’s 3 LP series); and The Beginning (1979

LP). Thank you Hugh for taking the time to answer our questions, and a special thank you for
bringing us such amazing Garland related releases over the years!

[JudyGarlandNews.com]

The World of Entertainment: Hollywood’s Greatest Musicals is, to this day, the prime
reference on the Freed Unit and the MGM musical. It provides wonderful details.
What was the impetus for the decision to do such a book? And has your perspective
changed any since writing it?

[Hugh Fordin]

My friendship with Roger Edens, and in some way with Kay Thompson, came at a fortuitous
time. I had promised Roger that I would do it (during our working together on Hello, Dolly!);
and I began working with Kay on a possible TV special for Alexis Smith in 1975 (during Ms.
Smith’s starring in the Broadway hit music, Follies). It was Kay who furnished Arthur Freed’s
phone number in Bel Air, California.

My perspective hasn’t diminished or changed. What I was surprised at is that there is an enor-
mous amount of interest since my book was first published.

Have you thought of creating a revised edition?

I have thought from time to time on a revised edition (and there exists about 200 pages that I
needed to cut from the original book that could be reedited and inserted).

Are there any stories involving Garland that you did not recount in your book?

When I interviewed Kay for my book, she told me how she intended opening her book. This
would be a sort of dedication:

Look Magazine wanted to do an interview with Jane Powell. Howard Strickling, the head of
publicity at M-G-M (and the one person responsible for saving the personal lives of all Metro
actors, directors and producers), instructed one of his associates, Ann Straus, to accompany
the Look reporter to Jane’s house.

“Well, Jane” the reporter continued, trying to get Jane to talk, “"tell us, do you think Judy sings
sharp? Or flat?”

“Sharp,” came Jane’s answer. And nothing more.
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“Tell us, Jane,” the reporter prodded.

"Yes” came Jane.

"Tell us about Lily Pons. Does she sing sharp or flat?”

“"Flat” was Jane’s simple reply.

And that was it. The reporter left with Ms Straus and said she’d have to make up the inter-
view. When the article was published, Judy happened to read it and a call was placed from
Evansview Drive (Judy and Vincente’s home) to Howard Strickling.

“"Howard,” Judy began, “how dare you, why I'm going to blow up that damn Thalberg building
with you in it! What’s that Powell broad up to?!!1”

Strickling immediately put in a call to Jane Powell.

“Jane,” Howard began, “Judy is very upset with your comments about her in Look Magazine. I
think you’ll have to write her an apology.”

"“Yes,” Jane replied.

And so Jane went over to her writing desk and got a piece of stationery with Lassie in the up-
per left hand corner, and with her perfect Dr. Palmer handwriting, wrote:

“"Dear Judy,

I'm so sorry about the recent article in Look Magazine. I hope it will not happen again.”

Jane Powell

There have been conflicting stories about Arthur Freed and what type of person he
was to work with. When you met with Freed for your book, what was your take?
Were there any insights or anecdotes that he told you that at the time you could not
include in the book?

First of all, I would like to set the record straight. Arthur Freed was born with the name Arthur
Freed. It was Kevin Brownlow, I believe, that misread his resume and stated that he was born
Arthur Grossman. His mother’s maiden name was Grossman and on his resume his mother is
listed (née Grossman). Freed was a fantastic man who I'm sure ruffled many people who were
not on his wave length. Meaning they weren't as bright or as professional. I found him like an
adopted father. He began, as a matter of fact, interviewing me about David Merrick, the Broad-
way producer. He knew that I had worked for Merrick for several years, and he wanted to know
a lot about him as a person. When we began working on the interviews on tape he remarked
that he wanted me to see his “kids.” I knew he had a daughter, but I didn’t know about any
other children. When I asked him about what he meant, he said "I mean Gene and Vincente
and Fred and others.” I said, “Mr. Freed, it's one thing that I was lucky enough to get you to
agree to a book, but I'm not about to just pick up the phone and call them for an interview.”
He said not to worry and that he would handle it. The following week, at a lunch at the Friar’s
Club, he said to go ahead and call, and he handed me all their phone humbers. At the top of
the list was Fred Astaire. I grabbed for a cigarette (I was smoking 40 odd years ago) and I
called him. Astaire got right on the phone and told me to drive over to his house. I told him
that I would do so after two days or homework (I wanted to be sure of what I would ask him).
I should also let your readers know that 50% of what I was able to assemble for my book was
contained in Freed’s archives that he had gifted USC Special Collections. The scripts, budgets,
memos, letters, stills, pre-recordings and sketches, etc. were all there.

And each in its own box.
| Continued on Next Page '
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Most of the time, Garland worked in the framework of the Freed Unit, which influ-
enced the esthetic and making of her movies. How, on the other hand, did Judy influ-
ence the Freed Unit and the films she made at MGM?

Judy’s influence on the Freed Unit came by way of her extremely close association with Roger
Edens. Edens pushed Garland into The Harvey Girls when she would have wanted to be in
Yolanda and the Thief. Meet Me in St. Louis was always to be a Garland picture. When Freed
read Sally Benson’s short story in The New Yorker magazine, he thought it would be perfect for
Garland.

The Cut! Outtakes from Hollywood’s Greatest Musicals trilogy of LPs was the public’s
introduction to the wealth of outtakes from movie musicals. Can you tell us how the
project came about, and where the source materials came from?

The Outtake series came about when I discovered all these lost treasures in Freed’s archives.
They were on 80 rpm acetate discs (this higher speed was used in order to uncover pirates
that would get their hands on these discs and play them on the radio in advance of the films
release).

Has DRG Records ever thought of revisiting the outtakes albums for CD in expanded
and remastered format?

The CD release alas can’t ever happen as the rights belong to M-G-M and they’ve used many
of these tracks in the That’s Entertainment film series.

One of your most recent releases is the CD of Judy Garland and Liza Minnelli at the
London Palladium in 1964. You are no doubt aware of the brouhaha over this disc,
and the failed efforts by Scott Schechter to get it released integrally. How did you
make the decision to release it in a somewhat expanded version, although not inte-
grally?

The release of Judy/Liza at the Palladium came from the Garland estate. They were very im-
pressed with my release of The Garland Touch and offered me the Palladium project and told
Capitol to do so as well.

Are there any CD projects involving Garland that DRG might consider in the future?
Would you ever consider a high resolution SACD release of Judy at Carnegie Hall?

There are no future releases of Garland on DRG. I believe Capitol (US) would be doing any if
there ever came to that.

DRG has reissued a good number of Judy Garland recordings over the years. How do
you choose which to release? And how are sales compared to other DRG releases? Is
Garland commercially viable in the 21st century?

The previous DRG releases were all of my taste and choice. The commercial value of Garland in
the 21st century is somewhat of a battle considering the limitations of so few retail outlets.
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DRG is one of the long-standing labels interested in classic American popular music.
How does your love of this music translate to the declining sales of CDs in general?
Otherwise said, how hard is it for a label to stay in business in 20117

It's very hard to stay up there with the majors, but I'm a fighter and will be around another 35
years.

Would you describe Judy as the “"world’s greatest entertainer?” If so, why? If not,
why not?

I wouldn't say the Judy was the world’s greatest entertainer. That’s too sweeping a statement.
Even though I was at that famed original Carnegie Hall concert sitting in F2 in the orchestra.

The ups and downs of Judy’s life would seem to be the perfect stuff for a biopic. One
- based on Gerald Clarke’s biography - is currently in the works, but besides a cou-
ple of telefilms, none has yet made it to the screen. Why is that? Do you think her life
might be too complicated to capture on screen?

Biopics are so hard to do and be great. La Vie En Rose was so flawed. It stayed too long on
Piaf’s early career and said nothing of her greatness during World War II and onward. And she
wasn’t a bitch as the film describes at the end. And “Non, je ne regrette rien” wasn’t written
just before she died either. It was written almost 10 years before. Yes, Piaf and Garland are
two very complicated personalities. They are always subject to bad research.

You produced Edith Piaf’s final tour in 1962-1963. Many people have compared Piaf
to Garland. Would you?

Piaf and Garland, two totally different people. Piaf was a musician, meaning she could write
songs and she befriended talented people like Charles Aznavour and Yves Montand, (they also
became her lovers). Garland was known personally as a user of people and not one who gave
much in return. But both ladies died about the same time in their lifetime.

Did you ever see Judy Garland in concert?

I answered that earlier. I was at her original Carnegie Hall concert, wow! I should also pref-
ace this by saying that I knew what I would be in for as I had seen her a few months back at
the Olympia Theatre in Paris where she had done a sort of tryout. I'm sorry she didn’t include
“Bonjour Paris” at Carnegie Hall.

A Star is Born was Garland’s first film after leaving MGM, and was quite different in
style and content compared to what she had previously done. Could you tell us what
you think of it and Garland’s performance? How do you place it in the history of the
musical?

I think A Star is Born is a masterpiece and Garland was cheated out of an Oscar!

| Continued on Next Page i
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What do you think of Garland’s last film, I Could Go on Singing?

I think her last film, I Could Go on Singing, has a pretentious story, and Bogarde is not believable as a
doctor.

As a person who is so knowledgeable about the Hollywood musical, what do you think of the
musicals being made today?

I'm not at all happy with the musicals of today. Keep the bloody camera on the person singing or danc-
ing, and stay away from the commercial editing!

Are you surprised by the growing interest in Judy Garland and her body of work over the
years?

I'm not at all surprised by the growing interest in Garland and her body of work. People discovering her
soon realize how great a talent she was.

In a word, who was Judy Garland?

In a word: Amazing!

e

Judy with Liza and producer Arthur Freed on the MGM backlot in 1949

end
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Not much has been announced on the horizon for 2012. What we do know is that the original LP version
of “Judy at Carnegie Hall” will have its premiere CD release on February 6, 2012.
For details click on: The Judy Garland Online Discography.

Considering that we’ve been treated to a new Garland Blu-ray release in each of the past three years, 2012
should be no different. Easter Parade is probably next, or perhaps The Harvey Girls. Those two are usu-
ally part of the top five Garland films to get released first in each new format. A new, ultra-resolution high
definition release of The Pirate would be a real treat, and a dream come true.

On standard DVD, there’s only one last Garland film in the Warner Archive that hasn’t been released: Listen
Darling. That’s a good bet for release in 2012.

Hopefully 2012 will bring us the release of director Steve Lippman’s documentary about “Judy at Carn-
egie Hall” titled Stay All Night. The film has been in the works for a while and happily it’s on the road to
completion thanks in part to a successful online fundraising drive that enabled the fans to help out. For
details about the documentary, click on: www.StayAlINightTheMovie.com.

You can still donate to help the project along at: www.kickstarter.com.

Per the filmmakers, the documentary will be told “from the perspective of those who
were in the audience at Carnegie Hall to create a picture of that day and evening in
Manhattan and the experience of what is often described as ‘the greatest night in show
business history.” The landmark concert is a prism through which the film reflects upon
the powerful bond between Garland and her audience, her lasting influence, life in New

York City, and the promise of a new era...”

Garland news uncensored.

THE HISTORIC COMNMCERT REMASTERED THE HISTORIC CONCERT REMASTERED

ANNOTATED BY SCOTT BROGAN

Whatever else happens in 2012, you can bet that I'll report it at the
JudyGarlandNews.com blog, the only place online to get all the major
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http://www.thhttp://www.thejudyroom.com/discography/capitol/carnegie-jsp.html
http://www.stayallnightthemovie.com
http://www.kickstarter.com/projects/1272458252/stay-all-night
http://www.judygarlandnews.com

MISCELLANEOUS - WEBSITE STUFF

As expected, The Judy Room site isn’t just TheJudyRoom.com. If you’re looking for updates
on the latest Judy Garland news, The Judy Room'’s sister site takes care of that: JudyGar-
landNews.com This blog is easy to access and even easier to subcribe to so you can ensure
you get the latest and greatest news.

Social Networking sites:

Facebook Page: Facebook.com/TheJudyRoom
Twitter Account:  Twitter.com/#!/TheJudyRoom
YouTtube Page: YouTube.com/ThedJudyRoomVideos

NEW! Finally, The Judy Room is an app! Simply go to your

app store and type in “The Judy Room” or go to the links be- - B~ = .
low. As of this printing, only the Android version is available. T 1 ﬁ-; &
The iPhone and iPad versions have not been completed, but L& m EIFKE'T

they will be soon. The process Apple has in place takes lon-
ger and is more complicated.

. D Available on the iPhone
The app features videos from The Judy Room’s Video Page, ' APP Stﬂ're

Photo Galleries, MP3s, and more! More will be added to the
app as it evolves.

Please note that while | always want to provide everything for free, the apps are a one-time
fee of 99 cents. The fee is required due to the high costs of creating the app and registering it
with the different operating systems. It’'s the lowest fee available.

Té&Jm@Pm
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Photos Videos Audio  Facebook
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Videos News Audio  Facebook
Snapshots

Hcllday . 1:35

The Judy Room's Judy Garland
2 views | 21 hours ago

*? by TheJudyRoomVideos

Judy at Camegie Hall - 50th Anniver
.. 3:20
495 views | 8 months ago

by TheJudyRoom\Videos
Judy Garland at Carnegie Hall - 50th

.. 4:19
3,029 views | 8 months ago

by TheJudyRoomVideos

Judy Garland - Once in a Lifetime

f" i l;‘lb views | 8 months ago
‘\.
‘.f

¥ by TheJudyRoomVidecs

=

m | Judy Gariand - A Couple of Swells
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MISCELLANEOUS - WEBSITE ANALYTICS

Here are some site analytics for The Judy Room website (www.TheJudyRoom.com). This past year the
amount of traffic to the site increased. As of December 29, 2011 the yearly total of site visits was over
100,000. That’s a great number for a site that’s not on the same level as big corporate sites and isn’t

promoted with paid ads.

TOP MOBILE DEVICES USED TO ACCESS THE SITE:

Apple iPhone

Apple iPad

Apple iPod Touch

HTC ADR6300 Incredible

HTC EVO 4G

Motorola DroidX

Samsung SCH-I500 Fascinate
Samsung Galaxy Tab
SonyEricsson LT15i Xperia Arc
RIM BlackBerry 8530 Curve
Motorola Xoom

Motorola Droid 2

Verizon Droid

HTC Desire

HTC Wildfire

Huawei U8230 T-Mobile Pulse
RIM BlackBerry 9700 Bold

HTC Desire HD

Samsung GT-I9000 Galaxy S
Samsung GT-19100 Galaxy S II
LG LS670

Samsung GT-P1000 Galaxy Tab
T-Mobile myTouch4G

Fujitsu T-01C REGZA Phone T-01C
HTC ADR6350 Droid Incredible 2
Motorola DROID PRO

Motorola MB860 Atrix

RIM BlackBerry 9300 Curve 3G
RIM BlackBerry 9550 Storm2
Samsung SGH-I997
SonyEricsson Uli Satio

HTC ADR6400L Thunderbolt 4G
HTC Desire ADR6200

HTC Espresso

HTC Wildfire S

LG Ally

LG VM510 Rumor Touch

Logic PD LogicPD Zoom2 Barnes & Noble Nook Color

TOP BROWSERS:
Internet Explorer
Safari

Firefox

Chrome

Android Browser
Mozilla Compatible Agent
Opera

Opera Mini
BlackBerry8530
RockMelt

NetFront

IE with Chrome Frame
SeaMonkey
BlackBerry9700
Mozilla

Camino

Playstation 3
Konqueror
Phantom.js bot
BlackBerry9300
BlackBerry9550
Yahoo! Slurp
BlackBerry9650
BlackBerry8520
BlackBerry9530
BlackBerry9630
Empty

LGE-VM510 NetFront
cinda

Netscape

nook browser

Opera Mini 4
PagePeeker.com
SAMSUNG-GT-55230
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SITE VISITS BY COUNTRY
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TOP TEN

H [fnited States
E United Kingdom
“ Canada
H Australia
E Germany
d France
E Denmark
& Brazil
Japan
E New fealand

United States
United Kingdom
Canada
Australia
Germany
France
Denmark
Brazil

Japan

New Zealand
South Korea
Spain
Finland
Russia
Netherlands
Switzerland
Ireland
Italy

Poland
Argentina
China
Philippines
Sweden
Mexico
Belgium
Portugal
Romania
Austria
Chile
Norway
South Africa

Czech Republic
Ukraine
India
Thailand
Serbia
Taiwan
Costa Rica
Singapore
Hungary
Indonesia
Israel
Malaysia
Croatia
Turkey
Greece
Puerto Rico
United Arab Emirates
Hong Kong
Slovenia
Peru
Estonia
Malta
Vietnam
Iran
Iceland
Luxembourg
Latvia
Slovakia
Bulgaria
Belarus
Colombia

Egypt
Lebanon
Lithuania
Venezuela
Bosnia and Herzegovina
Pakistan
Saudi Arabia
Azerbaijan
Ecuador
Honduras
Kenya
Kuwait
Macedonia
Martinique
Nigeria
Bahrain
Brunei
Cyprus
Dominican Republic
Georgia
Guam

Isle of Man
Jersey
Jamaica
Kazakhstan
Laos
Morocco
Oman
Sudan
Suriname
Trinidad and Tobago
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MISCELLANEOUS - NEWS BLOG ANALYTICS

Judy Gonland News and Eveuts

2011 was the first full year for the Judy Garland News & Events Blog
(JudyGarlandNews.com). It was viewed an impressive 65,000 times.
Not bad for a new blog.

According to the email from WordPress: “Madison Square Garden can seat
20,000 people for a concert. This blog was viewed about 65,000

times in 2011. If it were a concert at Madison Square Garden, it would take about
3 sold-out performances for that many people to see it.”

Busiest day: July 22nd with 579 views
Busiest month: August
Least busy month: February

The top referring sites in 2011 were:
thejudyroom.com
networkedblogs.com
facebook.com
mail.yahoo.com
twitter.com

Top search words/phrases that brought
people to the blog were:
judy garland news
the judy room
judy garland
debbie reynolds auction catalog
judy room

The top continents were:
North American
Europe
Australia
Asia (incl Middle East & India)
South America
Africa
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THANK YOU!

There are many people and businesses who have contributed to the site, blog and
their various outlets (Facebook, etc.). Without their support and encouragement,
The Judy Room wouldn’t be what it is today. Thank you everyone, | couldn’t have
done it without you!

(Alphabetical)
Aaron Pacentine
Barry B.

Barbara Scully
Bernie Slokov
Bobby Waters
Bratt (cover art)
Brian Stamp
British Film Institute
Bruce Jasman
David Alp

Donald

Doug Mezzacapo
First Hand Records
Fred Hough

Hugh Fordin
iCollector.com

Jan Glazier

John Meyer

JSP Records
Julius Mahoney
Kevin Simmers

Kit Jensen
Lawrence Schulman
Lincoln Center
Liza Minnelli
Michelle Russell
Meg Myers

Paley Center
Profiles in History
Sara Maraffino
Scott Hedley

Steve & Rick

Tom Struble
Warner Home Video
Will Firedwald
WordPress

JUDY GARLAND

The Judy Room 2011 Year in Review www.TheJudyRoom.com
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Why, say, someday ['ll bet
“oee, Mary,”" Jimmy faltered, ”l just remembered— Hds , l-L_E|1|.:I.:,|.'r than the bi
you and | sert of had an understanding about going to 1 JT1 h_lnl_":',l‘“"
the Fair together. Well—| sorta got tied up— A G - B r;"_" B iy et
well, kind of tald
mee I had it Gee, who in this little 3
town—can understand music ke : 2" i L h” Jimmy was b
thiz ' \ i " n e ; m expected
“You just got to nugse ths % ’ mee carly foe :
hythm,” grinned Hen “iou = But ¢ven a
w's well as I know : ¥ == steps lagged,
i 1're h : Id-i
mEusic’s

Lot to h
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at the hot dog stand where Jimn-u-r and Barbara at -?u}-l n.:--:lul:FIL-\_. he
Frances stood, "Two with mustard!” called Jimmy . T

rogsted an

wanni be

+ . & il -|r||r|1r|'||-|'
Thera was magic in Henry's playing, magic in his
words, and under the spall all the pent-up yearning
in I}'|r11r.'1-r"'.. hoart found E:pr-&s.s-iﬂl'l. Rhy!hm had him!

gic m Henryls
i his words, amd
eart found
wound  up
| fenry
avent cried since I
s id. But I feel bike
wling like a haby."
“Rlvil il =
W : : feary. geatly: The Elks Club show furned out fo be a bigger
J!mmys enthusiasm had convinced the .school prin- : e e ey Sk T anyone dared h-u-pu. Barbara Eran- i

cipal I+|-|.-|'r a dar.:-:-.la &rcheﬂlra would wipe u'.l*-_’rhi:rl i tehody believes ces wowed them in her slinky Mae West costume can't, .'-.1:.1.-:- Beca

school's debt. Vision, that's what Mr. Judd hadl | i ] = in me. Nobody
i , but this afterno

e Mgy

‘I know you and Dad wanted me to be a doctor,” he
said I.'!I.I:Eﬂj'. "But | can't be. I'm sa Lorry | eould bawl
inside. But, Mom, | gotta be & drummer. You see—

5

you - kenow 7
her  fercely
ambition

& AbiC st talk about you and )

it b i e Mnrr looked extra lovaly, dressed in her quaint ser gt nched Nlee
F b old-fashionad geown, singing her songs in her i
t - swoot little voice, as though for Jimmy alone
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STRIKE UP THE BAND

M-G-l’fl’s JOYOUS STAR-STUDDED WHIRLWIND MUSICAL SHOW!

More lasughs! More pep! More
swing! Maore zest! Joyously big-
{_&érthtﬂl'ﬂzhui ln Arms™! |'~‘|.|l.ln--.l!
Judy! Paul Whiteman! June
Preisser! Hundreds of remping,
stomping entertainers in the sun-
niesk musical sweetheart the year
will ever see!

f'ql Seemg:ﬁ éﬁ’f{s.'ap"m:fg.ﬂ'

“Ls Conga Capers”!... 250 hep
cats in “The Battle of the Bands™!
Maestro Mickey playing every in-
strument in a swing band! The
Great Broadeast! Hilarities of
“The Gala Gay Nineties Revua"!
Hundreds of fun thrills!

4

JUNE PREISSER * WILLIAM TRACY

Screen Play by John Monks, Jr. and Fred Finklehoffe
Directed by Bushy Berkeley « Produced by ARTHUR FREED
A Maotro- Geldwyn-Mayer Picture

F

-

PAUL WHITEMAMN, King of Jass! And
Ovehaatra’ He's better than sver bafors!

VINTAGE HERALD NEWSPAPER AD

www.TheJudyRoom.com



SCREEN GUIDE MAGAZINE
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SCI'Q .,.l G tide Confilidential

AUGUST + 25 A HILLMAN PUBLICATION

on JUDY GARLAND

acts From Our Reporter's
ecret Notebook Add Up to

Some Startling Deductions

Filed By: CHANNING CHASE

Date: : : July 1, 118

SOURCES 3
Subject’s mother, Mrs. Ethel Gumm; subj
former husband, Dave R subject’s forr I
Barron Polan; Deanna Durbin; Mickey Rooney; (
rge  Jessel; subject’s present hu
Vincente Minnelli; Tommy Dorsey; and interviews
with the subject herself.

PHYSICAL CHARACTERISTICS:

Judy Garland is f t three with heels, a half
inch taller than Mickey Rooney; she currently weighs

en hundred poun an adolescent, she was

inclined towards plumpness. But ever since the
of her davghter Liza on March 12, 1946, |
new young mothers she has been a little nervous
has lost some wr_'i|_-:hl.

[ H O B R
BT T S

Her eves are brown and bright and flashing, as you
will see in her charming new picture Easter Parade.

<= Professionally, Judy has hit @ new high in Eester Parade.

- The hirth of daughter Liza made o radical difference in Judy's life Her marringe to Vincente Minnelli appesrs unsteady

R

. [
JUDY GARLAND -

Ennu T%Rn'tn “ALA
jamr nun:gs AVA G

r
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Report

Her hair, a lustrous reddish brown, is now done
up in peruke fashion. Her cheeks, once full, giving
her countenance a broad, cheerful look, are now
less rounded, thereby generally heightening her
facial lines. She gives the superficial appearance of
being a continental sophisticate. In reality she is
thoroughly American in heritage, philosophy and
background.

As a child, she wae always short. Maybe that is
wh}', at all formal or semi-formal oceasions, she likes
to wear high heels.

She is left-handed, fulllipped and 26 years old.
Her metamorphosis from a laughing, carefree, ap-
parently happy girl to a sober serious, intense woman
is one of the most interesting in the entire annals of
Hollywood histery. For the past two years, she has
been reported as being in poor health, on the verge
of a nervous breakdown, at the point of retiring from
the sereen. None of this is true; all of it is rumor.

When Miss Garland was a young girl, her speaking
voice was full-bodied, frequently loud, occeasionally
strident. Since her marriage to Minnelli, it has taken
on a softness, a cultured tone, a less vibrant, active
quality.

Varions workers at M-G-M report that as a teen-ager
the actress suffered from an inferiority complex

Glamor's snubbed for a delightful routine in Easter Parade,
-

= Ll |

5 t‘{r.'l"

:__E
Y
&

SCREEN

because of her lack of physical beauty. “She thought
her face was too plain,” a hairdresser says. "She
thought it lacked glamor.”

Today that face—eyebrows finely penciled, lashes
curled, nose tilted, ears in full show—reflects beauty,
glamnr and a ].n:rsunalll}' far different from the type
that the actress’ har'icgrnurtd would lead you to expect.

BACKGROUND 2

Judy Garland was born Frances Gumm in Grand
Rapids, Minnesota, a small country town, on June
15th, 1922, Her father was Frank Gumm, her mother,
Ethel Gumm, both vaudevillians and veteran show
people.

She was given the feminine version of her father's
first name. At the time of her birth, he was manager
of the local Grand Rapids Theater. He let Judy make
her prnfl::ﬂ,ﬁ'mrml debut at the age of three, pcriurm'mg
in an amateur-night contest.

She sang fingle Bells. She sang it and refused to
leave the slage. After tarr}'itlg the orchestra thruugh
five encores of the same number, she was carried off
the boards by her father. He ran out from one of
the winge, seooped her up in his arms and rushed off,
while the audience howled.

The following spring, the Gumms set out for Cali-
fornia. En route, the entire family appeared in vaunde-
ville. Frank and Ethel Gumm had one act, and the
Gumm sisters, Sue, Ginny and Frances, had another.

They took turns applauding each other, Their acts
were successful in the hinterlands, bul in the big cities
they laid an egE Finally, father Frank went back to
theater-managing. He got a job running the movie-
house in Lancaster, California; and it was here,
and in an even smaller (Continued on page 84)

Her big hit with Astaire counterbalances real-life reverses
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town, Lomila, that Judy Garland spent
her youth.

It wasn't a particularly happy youth.
She was 1||'r--|-r-iuu-_ as are the children
of most show |..--.|.|.- Lancaster and
|_||rz|i!.'| were '-III.|||.. l:|,|i||I;:-|||'. -_-I,-'r.-|-
towns. Life in the desert wns  fre-
quently hot, infrequently execiting, at
least for the little Gumm girls.

Had ]llli:\. ahandoned her theatrical
career al this |-.='u:r. had she bhecome
an average girl going to grammar
school and El],l.'.i:u: with other average
i_'|!|-. she |||I}'_|'|[ have l|1"\.|']|t|l|'ﬂ| into A
normal, happy, small-town child. But
fate dealt her a different hand.

Her mother, iron-willed and de-
termined, refused to abandon her am-
bitions for the Gumm girls. She sent
themm to theatrical school. She re-
hearsed them in their sOng and danee
routines. Over the week ends, she

www.TheJudyRoom.com

e such o hit in
vl M s

helped met them hookings at clubs,
banguets, amall theaters.

She got them a date in a Denver
vaudeville house, and when her hus-
banid |||||-|--|'|| it. she |:-.:4L.|'-| the girls
into her car and set out for Denver
anvway. This was their hig chance,
and she wasn't going 1o lose iL

The girls were a hit in Denver, and
Mrs. Gumm |-il'|-| them :,.:llil"lll:. :Ii_'.‘lll! CE1§ ]
inti I5:|iil'.l;_'*-. 'Hu-"'- had no booking
lh- e, |-'|j|_ Mrs, Gumm felt |'r-rl.|:|| I||.|[
she could land them something big.
She l'llllllll'r-!. .“Il'i]' money I'I-llr'll
away, and they were finally compelled
to appear in one of those Chicago
"|1|.|rI|-|'=- Fair CONCESIIONnSs, It was the
Century of Progress Exhibition of
1933.

T|||,'f. waorked for three weeks. The
show folded, and the manager skipped
town without payving salaries. There

was only one thing to do at this point:
wire Father for money and go home.
But this the girls refuzed to do. They
had |'1|||:|. two eggs and one !lil,'n't- of
bacon left in their 1-|:i|'.|;,:|l .|El.lli|1|:'llt
when they got a job at the Oriental
Theater. They had no money with
11J||||| £X] _:rl !|‘1r'1r coslnmes |||::1-
cleaned: in six hours Mrs, Gumm
washed ond ironed those miles of
rufffes all by herself.

On the night of their first appear-
ance, the margues at the theater car-
ricd the name The Gumm Sisters.
George Jessel, who was on the bill at
the same time, says, “1 knew that name
was hopelesa. It was murder. 1 began
lhirrkin:_: of a mice name that began
with a “G." Then I remembered o
friend of mine, Robert Garland,
dramatic 1,'|1Ii|' of the \-_"n York World
Ti'll'._' ram. ‘Listen, kids," I said to these
Gumm girls. “Why don’t you take the
name of Garland?' They did, and
that's how Judy Gumm became Judy
Garland.”

The girls made enough at the Ori-
ental to finance their trip home. When
they returned to Lancaster, Sue got
married: then Ginny gl married: and
the sister act was finished.

HOLLYWOOD CAREER:

‘ll b]l'r] illll'u Was il |.|.||||-' lf. "-l"]"' l]?“-":l
to make |:l|'|il-11il' 1Ti}l'- into Hollywaod
with her mother. She wanted to crash
the studios; become a big singing star,
She sang for talent sconts. They liked
her voice, They said she had lots of
promise; but they also insisted that
she was too young.

Shie went back to Lancaster and
entertainment jobs around the sticks.
One day Inte in 1934, she waz wind
g up :I:Il'1 engagement at Lake Tahoe™s
Cal-Neva |_u|i.;e'. Her mother was with
her. Tlu'} both thanked the manage
of the |---|',_'|' for a f‘..l|l|'i|-. I-'!II'III '-'-l"l'l'-\..
Then they drove off. Suddenly, Juds
realized that she had forgot her hat
hox. She went back for it. When she
did, a man asked her to sing for him.

“But I'm in a hurey,” Judy said.
“My mother's’ waiting  outside,”

".||_|:-| TR -||||;-_'_" the man asked.

Judy smiled. “All |'i!,'!||! Just one”™

The man who listened was a song
writer named Lew Brown. Brown was
accompanied by an agent, Al Rosen.

Al savs |-:H|:|_1.. “1 had never heard
a voice like that come out of a 12-
year-old in my life. 1 knew she had
it. | knew she had what it tokes, |
insisted that she come down to Holly.
1'.'||1|4|, I"-n'-r 1|1|rr||h-. we beat our heads
in around the different studios, l.'wrju-
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i1"s= different . . .
*s sparkling! . . .
nml now it’s a monthly!

Your town will be buzzing about these
highlights in the bright new August
isswe . ..

A DOCTOR SPEAKS UP FOR ABORTION
— At Inst, the doctor’s side of n sordid story.
This frank confession—which is more an
indictment against the system which yearly
sends a million women into the hands .ol
racketeors and quacks—may shock you. But
it will give you new [acts and a new point
of view to think about!

L]
HYPHOSIS OUT OF HOCK —Now that

hypnotism has graduoated [rom magie to
medicine, what does it mean to you? Can
it change your habits, overcome your fears,
develop your latent talenis?
L]

ARE YOU SURE YOU'RE NOT A CRIM-
|HﬁLT Test WioRiF cofEciefee :||!uir‘|.~l !Ih-.::r
non-freak, current lawa which daily send

others to jail. You may be among the 9975
ol Americans technically “wanted™ by the

/

police,

« « o 00 pages of pletures (in-
eluding a fascinating picture-
slory on the press-pgeni
tricks which “make the news"
vou read) plos lively articles
on everything from sports
and sdventure to child-care
and health . . . ALL ORIGI-
NAL FEATURES FOUND
ONLY IN

THE AUGUST ISSUE OF THE

424
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NOW ON SALE AT YOUR
NEWSSTAND—25¢c

body told me, ‘She’s too voung., Al

“Who cares?' 1 vn.-u|1| ANSWET.
‘She can sing, can't she?’ Finally, Jack
Robbins over at M-G-M heard her.

| She was great that day. She swept him

off his feet. He was so excited that
he went to see L. B. Mayer personally.
Finally, he came back and =aid, ‘L. B.
will listen to her himself.”

“Judv asked me, "Who is L. B.?"
‘Don’t worry.' | answered. *1f he likes
you, you're inl""

L. B. listened and liked, and Judy
Garland was in. That wazs 1935,

Mickey Rooney was all of 15 at the
time, and when Judy was introduced
to him, he liked her immediately. He
[l'--'lL |!'|-|-'I down to r|lr' hl'.‘i:'h. |:'lllllgjlt
her hot dogs, =||--'.|.|'l:| her :ﬂ'lllll'ﬂl the
studio, gave her loads of helpful tips.

Judy went to school on the Metro
lot and met another young singing
star. Her name was Deanna Durbin.
Metro officials decided to cast the two
girls together in a short called Every
Sunday. After they saw it, the officials
E:mk 1J|'| _I'l.“lf.-:w -|||[j|=.|| and i|!’l=-]lpl‘¢]
[eanna.

It wasn't lomg before Judy was

starring in pictures and bringing home

$600 every week. The public liked her |

as a personality; they liked the rich,
vibrant quality of a mature volce
emanating from a child. They took her

to their hearts. She became a boxoffice |

star.

She struck it rich in Fizard ﬁlf 0=
and Babes in Arms: and as a char-
acter in the Andy Hardy pictures she
became second in popularity only to
Mickey Rooney.

As Judy blossomed inte woman-
hood, there was talk around the Metro
lot that she and Mickey would marry.
“Such gossip,” she says now, “was
ridiculous. I've always liked Mickey.

Hl_'-- e of Iy flr".ﬂ {I'il"'llll"'\-. but there |

never was a romantic attachment.”
Rooney says, “That's true. We used
to kid around strictly for laughs. |
remember, during the shooting of
Rabes in Arms, Judy was sleeping in
her dressing room. | planted a smoke-
pot at her door and started screaming
‘Fire!" She sprinted out, and 1 let her
have a glass of water right smack in
her face. It was just kid stuff like that.

| She was never interested in me from

a love angle. The guy who got that
was Dave Rose

MARRIAGES:

Brought up in show business, her
j“ti'lil and adolescence spent for the
most [:u;|rt in the COmMPany of adults,

CONTINUED ON MEXT PAGE
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[ JUDY GARLAND coumnnuep

Judy Garland nevertheless has always
been .-=1||:|-||--i||:_'|l. naive about men.
|...||-' 1] IL--r feens, Lu I,"\,:lll'-|lll'. -\-'III' F:]l
in love with Artie Shaw. “.'Ill:a. !:ll'l:!.l]-.‘
told her that Shaw was an eccentric,
that he didn"t know what he wanted
to be: writer, clarinetist or composer.

Thev advized her to go easzy, but
Il]‘l\ Wias ||| I"I'-I' :1|||| '\-Ill' gaAve ‘l[l"

her heart. One when she was

under the impression that Shaw was

working late, she went out and bought
in evening newspaper, The paper car-
ried A headline: “ARTIE SHAW
ELOPES WITH LANA TURNER.”
'|"F|.4| Wiz the third Marriaze f-l|
Shaw, who has now been to the aliar
five times; and he took it in his stride.
jut to Judy the rupture of her first
love affair came as a profound shock.
It hurt her. It destroved all the |
:||||;| |,||.II!'\- she had constructed. It dis-
5||'-|-i|-|||'|| and embittered her: and at
that moment her adulthood began.
There are many who say that Judy's
subsequent marriage to Dave Hose was
o question of rebound. This, of course,

is pure conjecture. Rosze, like fellow-
musician Shaw, i'u a |-||r'|!||i1'r1le'|i [e]-
low., A short man who feels l.||'|'|l|].
his lack of height, he wears lifts in
his shoes and walks with a JlrwrmE
posture. A talented composer, R
also I-'r'\-||:-|| il | ||1r|1.|l ._||||! eniEmatic, ”l'
Was Onee |'|.'|||||'-'| Loy "|'|.'||I|'::|. “;i:l.l' and
how any man could switch from Raye
to Garland is difficult to conceive.
Anvhow, when Dave Rose was
courting _||||!j. Garland, he was gay,
lively, lots of fun. He is an intellectual
of sorts: 1|r|n| _|:u||-. I,||-|||:_'-I||_ :h,:l.l. LK
IMATTY INg |!|i|||. --;'II' 'n-|||[-:| ri.|:|| W
vistas, new ||l-||.r.--||-_ new interesis,
She did, but they weren't for her.
It soon became evidemt that the re-
sponsibilities of this marriage, the
necessity  for COpIng with Dave and
hi= ways created a problem for Judy.
She tried to f::r-_::-: these cares by
throwing herself into work with o new
energy. She was sensational l-]l|-l-:—5'll'
a neweomer named Gene Kelly in For
Me and My Gal, and this suceess for
it --||--||: |I:'JII|I] |-'||||.-.|'|u=:|-=|{ |:|'|' Ir|||l:.l||-

IRVING BERLIN cowmin

all over the country as the author of
the catchy hit tune Alexander's R-’n’.!.-
time Hand,

What most of his admirers dont
know is that Irving’s thin, dark face
glowe with astonighment when anyvone
gsks him about the sulferings of his
childhood and early manhood.

“If 1 suffered anv as a kid,” he told
me the other day, “1 didn’t know it.
There was always tea and bread to eat
at our crowded tenement house. It was
enough. If our |:|-i--]|l---t- had as much;
they considered themselves [ortunate,

“There is a beauntiful sort of magic
just in being voung. If a child's
parents dom’t beat him, if they love
him, if he isn’t hungry too often and
|'[ 'I|4 13 healthy, life takes on 1!.'I-' colors
of 8 wonderful advemture. That's the
way it was with me when [ was little

y day was like Christmas ||--:|||'|||;_'.

“AL 14, when 1 leflt home because |
fn']l 1 was a financial burden to my
family, 1 didn't mind -||-|-|-1_||:_' in ||-l|>-
houses and singing for the drunks in
Nigeer Mikes dive, It seemed not
Il|"||'|. exXciling. |.|||| r:l|r|r'|:ls_ |l|'r':i|r--|' I
didn’t know there was any hetter way
to live.”

]‘I]"] "f\-l-f'l:l“ are 'l\"Hh |'l'-i|.‘|'|||;
1u:.| Tl |-r'-';||=.=|' !hu-\. |'|".'-':t| not only

the secret of Irving's eve-popping

professional triumphs but also the clue
to his perfect marriage to the formes
Ellin Mackay, heiress to millions and
one-time Glamour Girl No. 1 of Amer-
ICan soCiely.

The ||:-.|':i| that made life sweel :|r:|-'|
thrilling for litile Izey Baline has re-
mained in the heart of leving Beclin,
the genius who composed 800 songs
for Hollywood, Broadway and senti-
|||I.'||.il| rllll"il'llllllt'l."‘ |-'|.|'|'.'.\|:|r'r|-.

When [ Lost You entranced vour
grandmother, Your mother and dad
held hands and kissed to the strains of
Remember. And now, for vonm and
vour bovdriend, he has written [t
Inly H:rll||.-|.'\ When | Dance With
You, which Judy Garland and Fred
Astaire sing and dance to in Easier
Parade.

Theze, of course, are only three of
1'r.--=' lave AONIS that have become
classics of popular music. The late
Jerome kern perhaps said all that is
necessary about Irving's genius when
|||- |-|||| BOMe One, "|1'.'1||'_' Berlin has
no I'!.'I.I'!' i .1|l|'|1'1 ICan INUSsICc ;
Ilel'ri":l.ll ||||.i."'\-i1'.-.

Berlin was just becoming Tin Pan
Alley’s wonder bov when he married
|--n.|'|:i. f'--r:-ﬁn' 4;:--'|z the sister of E.
Rav '-nl-l'i.l._ who'd written *--"\l'l'.li S0MNES
with him. Dorothy caught typhoid
fever on the honevmoon and died in




piness at home—bul did net cure it

Eventually, the only solution was
divorce. “If people only knew how we
tried,” Judy said, “they wouldn't mis-
judge us.”

Once she was free from Rose, the
voung actress’ health began to improve.
Vivacious and apparently recovered
from the effects of an ill-planned mar-
riage, she entered Meet Me in 5t Louis
with her old zeat and ecarefree spirit.

Vincente Minnelli was the director,
and eoon they were in love, viewing
life and the future az & twosome.

Minnelli is a bit clder than Judy.
In addition to being a director. he is
a talented artist and designer. He rep-
resents the best in Italian culture. Like
most Latins, he is alert, temperamental,
occasionally subject to moods of
despair.

He and Judy were married on June
15, 1945, On March 12, 1946, Judy
gave birth to their daughter Liza.

Al this time, stories began to appear
in varions columns to the effect that
all within the Minnelli household was
not serene. Following her child’s post-
natal care, Judy returned to Metro to

star opposite Gene Kelly in The Pirate. |

Here again, rumors abounded. The
studio announced there was nothing to
them, Judy was fine,

After the picture was finished, Judy
left for a vacation in the East—which
brounght out a flock of new rumors.

The truth i= that _]Illij' was a tired
girl, with her dual role of mother and
actress,

In a few weeks she returned, com-
pletely rested. Columnists wha ques.
tioned Minnelli about their domestic |
life were told that it was fine. “A few
squabbles, but what married couple
hasn't?"

Back in California, Judy began pre-
paring for Easter Parade, opposite |
Fred Astaire. She finished the picture |
a few months ago; and it's a tre-
mendous success, The studio was =
pleased that it gave her a bonus, and
she flew to New York to buy a new
wardrobe,

At this moment, she insists that she's
as happy as the proverbial lark. She's
Minnelli; Minnelli's in
and Liza, of course,

in love with
love with her;

||.I'I.'r°s- |ru|:|| of thi'lll.

the exquisite New York apartment
he'd decorated lovingly as a surprise
wedding for her. For six

maonths -."I.HI"F 1.]1|‘ ELL]I-!.‘I'iIl. lhl.'

present
erief-
stricken Berlin couldn’t write a note.
'|-|||'1| '|'|f' turned out the |I-r":|.rl-|lrrﬁkil1g
ballad When I Lost You, as his farewell
in music to his dead bride.

Trving to forget the tragedy, Irving
Fllllr::!'lr into the i|||- of hu'r-urrairs:,: the
maker of Broadway

favorite melody

:1r|-] |.JI|' '|'||'I‘l||.' H\'lillli.

] IS first musical comedy was Watch
Your Step, starring Vernon and
Irene Castle. Even the first World War,
|!|||::||'__' which he was an army sergeant,
didn't stop the wonderful tunes that
were spinning in his head. He wrote
the favorite service show of that war,
Yip, Yip, Yaphark, featuring an all-
soldier cast. However, the high point
of each perflormance came when
himself came out
and Oh, How I
Hate to Get Up in the Morning.

The music for two editions of Zieg-
feld Fallies and four Music Box Revies
I'..III COoIme I-l.llllll hi" IN n EIII ”‘Ir' |||i.1|

gkinny, shy Irving

gang the immortal

twentics, Everywhere, in shows, at

parties, in speakeasies, everyone
geemed to be singing and playing his
r:||.:lt1+1||,"‘-= low n Alu ays, RJ"-
member, What'll 1 Do? and All Alone.

All Alone could have been the theme

gong of his life at this period. Iron-

SONgEs:

ically, the man whose simple words and
melodies lovers listened to as they held
hands or kissed rapturously, had no
sweetheart of his own,

But when love came again to Irv-
ing Berlin in 1926, it hit him with
the violence of a thunderbolt. Ever
since he'd lost his first wife, Irving's
work had kept him surrounded by
Broadway beauties—the loveliest-look-
ing wirls in America.

He'd made millions of dollars, and
hizs name was a household word. But
somehow he'd continued to think of
himself as just a lucky fellow from
the slums who really wasn't very tal-
He

& 1 -
‘-1JE|..IJ'I-I'!| Lo wake Up one mornimng ﬂ!':ll

enled. wouldn’t have been much
find himself a nobody again becanee
I]||' 1-.--|L| -:||,'|'i|]-'|| il was =||'5\. |'|f FJiH
music.

Always, he'd worked himself into a
of anxiety over each piece of
Alwavs, he'd

make

frenzy
muzgic  he ='|-=|||'-l'--u-'||..
slaved owver the piano trying to
each song better than anvthing else
his name was signed to.

He was atill diffident, .|;|||r-'|||'|'|-i'..-
and harassed when he met glamorous
Ellin Mackay at a nightclub, where
he'd gone with some friends to hear
Paul Whiteman play hiz latest com-
|_1l:-hi.l||l-r: {-.II' [hl' first time.

As the daughter of Clarence H.
Mackay, the multi-millionaire presi-
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Lace- &%
trimmed
Loveliness

Flattering
Fishtail
Back

JUNIOR SIZES:
11-1%-15:17-19
MISSES" SEZES:
1214 78:18-20
This bewitching lace-trimmed Peplum dress,
made of hoest quality rayon crepe, will just
theill you! See how the Peplum dips grace-
fully down in the back , . . the way it gener-
ously overlaps in front and is caught at the
waist with rJJ.lnI'gI Bowers E_:Ium;ill:,' lace, q!:,-'rd
to match, edges the peplum as well as the
Hattering cap sleeves:
BLACK wih BLACK LACE

BROYNM wath brown lace GREEN with grees Lsce
WINE with wiet lace  ROYAL BLUE, royal bluc bnce

SUSAN MAY FASHIONS

Dept. 7, 225 W, J4th Sk, N. Y.1, ML Y.
Send Late-trimmed Lovelinens Diress. 'l pay
postman $%.9% plun postage and C. O, D,

ti. | may retwm deem for refund within
:IH"'-':IIJ.-:: prepaid, i payment sent

SATISFACTION GUARANTEED OR YOUR MOREY BALH
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Maizol Humben Direcled

IRVING BERLIN - ROBERT ALTON

ST SHELDC, FRANCES GO-O0mCH
ACHETT

. CHLES AT - TR FED

FLAMCES GOOORCH ond ALMERT HACKITT
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Early 1940’s Jacques Kapralik “Goin To Town”
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It may cll be in the business interests of their new co=
picture, “Andy Hardy Meets Debutante”—but that's a sw
ful lock Judy Garland is giving Mickey Rooney at Cocoanu

Ruedy Vallee odmires beautiful girls, especiolly brunettes, so
it's no surprise to see hirm gir:il\g appreciatively at Fr‘l::.-lﬂ-:l
Lawsan, the ex-Mrs. Alan Curtis, ot dinner at the Ambassador.

o .‘.‘; 2

-'-":°~'* 3
R
b i ChonBa R ¢ AN

e — = '

Since she divorced Tony Martin, Alice Foye has been seon over so
frequently with Sandy Cummings, son of directer lrving Cummings.
Right, Alan Curtis is llona Massey's current fovorite escort.

18
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Love comes to Andy—again!
Read his latest romantic adven-
tures in sparkling novelette from
new film starring Mickey
Rooney, Judy Garland,

with Ann Ruther-

ford, Diana Lewis,

Lewis Stone, and

others in the cast

am. Of course he bhad
been i low i wh man ol seventeen
hadn't? B iis was different, This was real,
wis what Tristan felt when he died for the fair
what Komeo endured for Julier, what Abelard
-|I.!'I.1.'i'l.'||_ I.'nl,' Heloise, Take all the emotion of all the et
lowers of history and it would remain but a small | of
the HAutter in Andy's heart as he looked lonmngly at
Baphne Fowler's pictures.
They were all somewhat alike, those pictures he had
cut out of magaxines and pasted in s hotany ook, In
-.'.l!:|:|_“.1,':' ||:l-l|-J rl:!; [l'll.:[-lj_:l'.'l[ll:l,'r |I:|.|I |'.'||.1:_:|.! her there

24
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"Restrain  yourself wnfil the risth dance—Glamor Bayl'
said Darane Fowum [Diona Lewin]), Mew York debutanie af
the yeor, fo Aucy Haroy |Mickey Rooney), At left: in des-
poration MAwer gove the edoring Bitsy [Judy Gorlond) a
hint of what he was going through., "You ses, it'h me
against the city of Mew York,” he woid enigmatically.

1 he had never come any nearer to see-

than he had to seeng Lk

poppy, |
her  hair
down to t

Andy didn't need to see
her. Her pictures had been
scooting aiter the stars. Andy I'mimed high this time.
He had fallem in love '.‘-i:ll. New York's number one
debutante, the glamor garl of the season,

It was st times like this Andy felt the need of a talk
with his father, so he was glad of the opportunity to drive
him to the orphanage when the message came that Judge
Hardy was needed there,

“Dad," he said, “1 been wanting to talk to you for

Pouy Bewesicr !#nn Rutharferd) locked at -‘\"d'r’ grﬂvnh'.
"l don't think wa m.-ghr te go h}gnlhrr to  sheadily,”
the iaid. Awer wai so ouiraged he could eonly glare af
her. Hore she waos taking the words right out of his mouth.
At right: "I've problemi of my own, san,' said Jupes
Hanoy [Lewis Stome), “but I'd like to help you if | con”

Il MaEn nas Deen marrieo
vel ked., “You | o
Oy asker Yo Know,

t the |-|-.-. heside him

Ay
ng the probles
nillionaire and hu
v fe who can
clanffeurs vho's just as much at home in
mght club as i a kitchen.™
Ihe judge had difficulty repressing a chuckle. So this
was another stage in the progress of that unpredictable
oung human, his son! 1 can see your point,” he said

FICTIONIZED BY

Elizabeth B.
Petersen

reat guy, Andy went on
1 vonder how far vou'd've
world if vou'd been married to somebody like

patra.”
lon't dare think of it,”" his father saud comiortably
what about the nice old-fashioned girls hike _||-'i.|'.

EI |!|'l|'I I i
“1 have every svmpathy for the old-fashioned girls of
this world.” Andy said with quiet dignity. “But I been
going around too steadily with Polly Benedict and 'm

ng to have a hitle talk with her about it.”

It was a warm, languorous day, a day made jor love

s
23
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Take all the emotions of oll the great lovers of histery—
that of Romeo for Juliet, Triskom for lsolde, Abelord for
Heloise—and it would remain but o smell part of the flut-
ter in Andy's heort o he gozed of Daphne’s picture

to Daphne while he waited

garden. So it was a hittle di
¢ horn toot behind him
. What if that ;

g heart beat h

is as dead as a love that has gone.
But he felt a quick stab of pity when he turned and
saw  Polly E in the driver's seat of the Benedict
an. Poor , she looked so happy not |
soun her 1 was to crash arcund her.
heel as he walked over to her. It was g
telling her the things he had to tell her.
onlv decent t h
every man
“the ril does it with a kiss, the
SWOT
, never let it be said Andy Hardy was ;
He could practically fe e firm hilt of

F 15 he spoke. "I want

“And ;
= and more sophisticaled than a boy of
dinked in horror, H i o s we hefore he
5 voice: *Pol . YO - " e e

seVenieen 13 practicaly i e thresl

it only last Sunday said the epistles were

MICKEY ROONEY
as Andy Hardy has
three — count 'em,
three! — lovely
leading ladies:

JUDY GARLAND
plays Betsy Booth

Diana Lewis
{Mrs. William Pow-
ell) is Daphne Fow-
ler, the debutante

Ann Rutherford,
of course, is Polly
Benedict

The Judy Room 2011 Year in Review
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THE OTHER PLAY-
ERS ARE:

LEWIS STONE

as Judge Hardy
Fay Holden

as Mrs. Hardy

Cecilia Parker
as Marian Haordy

Directed by George
B. Seitz. Screenplay
by Annalee Whitmore
and Thomas Seller,
based upon the char-
acters * created by
Aurania Rouveral.

www.TheJudyRoom.com

Funny, how Andy's sensa of valves had ehanged! He couldn't
vnderstand the new feeling he had for little Betiy Booth
or his pride in har when she got up on the platform and
tang. Maybe Brighom Young hod the right idea, offer alll

the wives of the apostles? Polly asked sweetly. “Andy,”
shie went on in a L _'.'f.:lt|fl LA I, “wouldn’t you be
happier w someone who could look up to you

Andy was stung to the quick. He pulled himself up to
the tallest hes 1 could muster. *Miss Be ot,” he
sand with I|I'.il:'|' 11.i;|li‘._'.‘, ' re are girls of seventeen who
make you seem @ s child. A backward child at that!

e | suppaOse I
she sand loftily.
e as Miss Benedict!”
1 thoughts he didn't notice
when he came out ol
had completely for
e soplisticated woman
problem turning over in hi The lawver:
the Cyrus Ca

I'I' 'n.".l"l'li_‘.l ’ "I|I'.
decided l':-. I “arvel had leit over |
i the org 15 1M the towr
«l as if the orphanage

! " Beezy demanded in

glee, " Daphne Fowler, princess roval of the four

ndred! Ho, Hol Look Pallv! Wh he :
filled with pictures of that dame,” ( Pleas

|.l.'||-.--;<_- |.
fa ¥ " ¥
¢ furn fo page 82 )

27
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Daphne and you to illustrate the story.” hollow  woice. ™ t happened Ju ri ™ A VicE :
Andy tried a last ilness, heartfail now is a secret I will carry with me to heners it. rides againl that's o hold a St |
d with a com : nervous  break- i ‘ i :
But the Judg wre puzzled tl
Andy's desperate efforts
showed no  signs I
s train streambin sagr ey : [ Iy whi
s and there was J y T s T entice, ¥ . h £ vean cats are ot the same d ronght
Iy: “Ma

rose jubilant b ned, except there v

at him. ®

ifter such a

y o know
his own difficul
he Judpr

e |
[ meant maybe
Betsy

standing there in

| the United

n abot
ake tor th
Andy demanded  #in 1
hesitated, “He's a charming :
imn. He's a fellow dog- I, Europe had  miad bonds  wortl
3 i The case would om Monday amd
tle the Judge felt he didn't have a leg to stand
1I.Il.l\'.'“. ANy WA b M i e [ 4R
had any tronb ¥ in le do ¥ 1 I comld Andy too had only a few days w
“All he had on his han ¢ dog? 1 got trouhles l need pood. He had seen in the pape
War,” the consolation of a dumb anima Lraphne was to side at the Dog 1
Betsy looked at bim, helpless in her love, Bamnguet being - piven the next eve
var want a dog [ suppose 'l have to
went out at that. Geners : some way to borfow you one,™
surrender. He would
[ | 1 5. ¥ strat . "Com General Grant!™

thista lesners .""u"'.'i1..| wotld
)

it"s pert | comfortingly.

fit for him, even to giving him her father's
black pearl stud.

t whs being held in
Again most excliusive mght «

E mid

o vou do its cast his

This group of seresn eslobrities flaw from Hollywood te Mew York on the same plane. as Betsy ducked back into th | | } r all he aining at
From loft, Alexander Kordo, Norma Shearer, a stewardess, Somuel Goldwyn, who's suing i o i g : abw T ¢ vler, J then mta high when he
Direclor Korda for breach of comtroct, Mr. Goldwyn, Merle Oberon [Mrs. Korda). ¢ Dad."™  Anpdy' i I E i S sk

v v haeewhi Be i
mean  anything It's

with her. Afterwards A never knew exactly

Andy Hardy Meets Debutante . e, bis face averte oV a ==

P . _
Coantinued from

get unpack
New York might have
Polly's nose clevated itseli a people said it was. Andy
closer to the ¢ e 3 | i 15, His awn problems weig
little bo s 1’ e i |, “Cal= 1 i L - V. 3 g0 that the Empi State
awful girl without war
o New
the wall, *1 Carvel estate. And the whole HFardy fam y ow, someway he would
have foo seen her,” | ested] desperately, iy was g with  him.  Even Al 1 Dapi Y ler or suffer
-I met her in Detroit, years  Brown, his ter Marian's bean, wh uf
and at first sight i far becomear r on the Carvel paper, wa in desperation he gave tl .
o than she ought” " with to report on the law suit, hint k. } \ 4 every porty porfsel,
Mar i ."“l l.'!] Ll - 1] i s tha hriiﬂ' diink
hough not TN Iy v py except Amdy, Once York £ explaimng g ! =
| y e meant a elorious of us is ponna be ruined i with the finer flavar,
nd with - adventure, b orily meant the cer- " 12-auncs botls, 56—
GRS ar in hondy &-bottla

Qe home cartans,

faunts ol

Pepii=-Colo maokss

razy about me she
me i i vie the first d » with
her w 5 T L ¢ lied
desperately. “I—1 been beggi my fathes
to let me go to New

i

iznohle
t1he 1=
¥ e !
rim away from |
1y that shi 1

the thought tl they had taken him for a
kidnapper or wthing equally desperats

get 1o N e
t our crosses to bear in t i- Ve Y0 i itely, “Oh,
d-" felt practically i sath's Ve know d
ou'll =end  bax if darling T have just aged fifty vears,” Andy sai

it il
[ promized not
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Yoz, you can dive in...and come up smil-
ing, with lips and cheeks still colorfully
fresh — perfectly made-up.

For Tangee Natural Lipstick and Tanges
Matural Creme Rouge are waterproof and
swimproof, They really stay on! And
they're not affected LI}' hot-weather per-
spiration, either!

Why not test Tangee's exclusive scientific
|-1|':!.r'i'||||,' yvoursell ? Why not give your lips
and your cheeks the soft, lovely color that
has made Tangee the choice of beauntiful
women all over the world? Just send the
ecoupon below, with 10€, for a smart little
make-up kit that's just as handy for purse
and guestroom as it is for beach vae,

And, we'll also inclode a sensational
new 40-page booklet, entitled, *Make Up
and Live™, in which 10 of America’s lead-
ing beauty editors tell yvou their price less
Lieauty secrets!

T g g
=
By Mart Semman Lpctird

ANGE

ENDF THAT PAINTED LOOX

SEND FOR COMPLETE MAKE-UP KIT

eorge W, 1 417 I Ave., New York

Al L
i Cansdn
sck Bhede of Powder Des
Light Rachel
Duiri Rache]

o whom EXPLTISE Was no
come early and by the thme his dinner was
ign of Draphne,
But there: was a hill. For thirty-seven dol-

finished there was still no

lars and twenty-five cents,
He was taken
i for once it di
v's son. Carvel,
it from Mew York., The

never even heard of Judge Har

*1 know 3

ish some places 1
come out. Buot 1 don't
jail. 1 1k you
Here, Fred,” he

percilions]

hat e driver g

iy had never felt so
was how |
1dn't have
ar SO
ve heen
wonldn't

st help you i

Judy Garland
and Mickay
Rooney, export
young tennis
pleyers, took
tima out from
“Andy Hardy
Mooty Debu-
tanfe’' to play
with Laster Stosk-
fen ond Bl TIl-
den of the recont
benefit matches,

prictor's ofhice
im to be Judge
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objecty He'd lessly. “I mean class, money, social posi

Why aren’t we somebodies insteag

bodies? For the hrst time in my life’ I'

realized I'm as good as someone else
I'be Judge h

with hiz son, |

—{VED fir

I, was dif- All the great things

roprictor had

men whi
ed 5
Y Was e

denvin
we Judge =
the bl

ey
qual, tl

sink his teeth
w the letter

nlty i restraining
1§ 1 his
said dully

borp what

SCREENLAND
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A fine action shot of Judy Gaorland receiv-
Ing o fast serve fram Bill Tilden in o
recent tennis tournoment, played for the
benefit of the British wor relief fund.

te. Life
her had g

Wi LI
¥ knew _I
he had bex
to meet
L Ei

I . . §
FOOWn 1N Irinmpiy
YT C

Aamuy Al
m

m aArms
Carvel Cir-

fore
anil
arphana

i d
pratulated 1 | ERTHELT o T |

had gone he fell into step heside

said at last uncertainly,
“What I'm wondering is, do you deserve

www.TheJudyRoom.com

A L of Moy —

DOESN'T MAKE YOU RICH

A sure way to fatten your
pocketbook is to wad money up in
bunches, But folded bills buy just
a2s much...and are lots less bulky |

Elementary ? Certainly! And for
just that same reason Kotex sani-
tary napkins are made with a soft
Jolded center | This naturally makes
Kotex less bulley than napkins made
with looss, wadded fillers]

Snap your fingers at worry! For
safety's sake, an improved new type of
moisture-resistant material is now placed
between the soft folds of EVery Kotex
pard L

And that's not alll Kot

ing ends that never
ugly bulges...the way napkins with thick,
stubby ends o often dol

FEEL its new softness
PROVE its new safety

S T T e——

Kotex® comes in three sizes, too!
Unlike mos Kotex comes in fhreg
different wlar =— funior,
(S0 you : pad to suit

different days'

apered ends...a isture-

i cty panels”, And all 3 sizes

1T Tr @ TR H A
sl for the some (e by ed )

COMPARE its new, flatter ends

%@MWWW

SCREENLAND

aTrmls Hark fae. U, 5 Psi O,
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American’s son "

New under-arm ted i e _I or Bt
Cream Deodorant | |Feiasrl M0 o E e R UVIE RADIU GUIDE

i 'FEIEQENTS * CANADA—12¢c PROGRAMS FOR AFRIL 19—25

P s dp

1. Docs not harm deesses —does not

irritate skin,
. No waiting to dry. Can be used

right afrer shaving.
Instantly checks perspiration for 1
to 3 days. Removes odor from
pefspiration.
A pure, white, greaseless, stinless
vanishing cream,

.« Arrid has been awarded the
Approval Seal of the American
Institure of Laundering for being

harmless o fabric.

Mare than 25 MILLICH
jars of Arrid have been
d...Try a jor boday

AT ALL STORES WHICH SELL TOILET GOODI
| dlas bn 10 cont and 39 cxni jars ]

E'hirl!'r TEr“ FrE'I‘
Nq“"" maw film, "Young

HAPPY RELIEF
feotures Jack

Quakie and Char-

R M PAINFUL loHe Greanwood,
it her lost pic-

ture on her long
20th Cantury-Fox
contract, She'll
be o schoolgirl
fram now on uRs
lass her mather
decides to accapt
one of the radio
or screan o

vhe hoy received.

A New Style
Movie-Radio Guide—

America’s Greatest
Entertainment Weekly

E&T

N;m rrr Ihmng-m.u.l.n.l un.r

JUDY GARLAND
5ee Poge 4
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1941 MOVIE-RADIO GUIDE

Gﬂi‘aa Unspoiled by star-
dwo A dom, Judy deserves
e on: d

a perfect romance!

To Mows Datk:
Dh‘ THE Judy Gorland-Dave
Rost nomance, mark thia down

a4 the real thimg On geiting the
assignment for the facta, I hiked
sver B projection-rocm  number
five ot BM-G-M and elipped into a
sent heside Judy, wha was waich=
g “The Greai Ziegleld." Tho ple-
ture was made four years ago, bat
Judy wanled Lo sed H aghln bolcre
doing her final scenes (o “The Zieg-
feld GiFL" Just o make s abhi'd
canght the spirlt of it

After tha lighls came on we
beoked srousd on the fpor for
Judy's shoes (ihe always kicks

1 off while she's waoiching =
movie) and then went hunting for
Drave Rose. We caught up with him
after his fve-o'tlodk broadeast and
the thres of os then drove out. fo
Judy's piace in Banedict Canyomn
for a spot of fried chicken

e known Dave snd Jody fer
gulte p long time, nnd there's noth=
ing to say bevond the Imct that this
Is IT.

The Proof:

While Judy and ber mother chit-
tered up the kitchen preparing the
chicken, Dave fold me sbout the
background music he's writing fior
B poem Judy has wrlitsn -called
"A Lover's Goodby o o Doparting
Saldier.” Just try 1o ik 1o Dave
or Judy. He talks about whal Judy

L i dolng. Judy talks aboul what
. —l ’ Dave |= doing.

I read the poesn and 1U's pood,
SEAT YOURSELF AT THIS TABLE OPPOSITE but they asked us not fo publish it
A low weeks back Judy mppeared
In an original sory of her owm
WATCH JUDY and you'll learn that & girl sthould be a1 night owl, Thay doa't go to might-clubs froquontly—al- (sesipledd By True Beardman) oa
attertive a5 hoe sscort, Hare Judy lights & cigarette for though the great guantity of pictures prinded weould the “Silver Theater” broadeast. 1
Dave. Judy i slo a good listener, & willing to give the miake you think difforently. Fact &, they're favorites with undersgiand Dawve did the back-

cther fallow a charce. When you're out with Dave and Hollywood's army of cameraman, who maks the et ground mude for Lhi, oo

Judy, propare to como early and leave carly. They area't af their Fow appesrances. Both tako their work seriously u'rllh::r;lm:;:dnr::nﬁhiej;:g :ln::

work (he Baa four abows of 1B &k
now) and Judy hnd a song she was
‘ tinkering with. Every now and then

progised mysall opes

MASINE FOR THE MOMENT you are a close friend of DAVYE 15 continually dropping witficitme, a# the samo

Judy and Dave. You're at the Cocoangt Grove. You had time mairtaining & deadpan face. This wows Judy—and

to any man the firsk froulble with your te or your hairdress, juat as Davo and would wow you, foo, excopl that his hamor is the qh-l:l..
Judy did. Dave's beon in Falm Springs, and"Judy iz im- born-cfthe-mirute vort that dowen’t bend Hself readily 1o

Cloe e pECpoand =0 man, prosed by his coat of tan, Thay might bs your neighbor print. They'ra & guiet—but happy and gay—bwoiome

that I'd naver any "Faa’

Beaidas, a girlis zot a
iaht & pracArad foap
ELgHE E2i Bl prepare] Dave wourld look over Judy's shoul-
aer o abr Bow sho waa goiting
along. She'd say, “Dave, don't jockl

I know It's bod™ He'd reply, "No
it imn't, honey, but bere's o sug-
wen b hon—"

Koowing thls wos furnlng Inle 3
#Mary aboul eElr romancd, a4 mEn

4
i
&
i
M ' might huve suspected tem of put-

a3 lmporéank o

tng on an scl, exeepd thal this s
how they are all the time. Thase
Iwe youngsters are hard-working,
rncers, deeply concermned with each
olher's coreers As 8 ihe case in
mint iroe loves, there's Llitile billing
and easing none of the abvious
That's why many people think It

5
. ; . - ] ul kn't o permanenl hlng
TOU HEARD Judy say this ; : 1 - The Story:
ovor fho air. i applies to " l - — ] Dhve drove me bome aroond mid-

hor private |ifa, feo. Mo night. We talied & 1lttle about Judy,

elopement for Judy. Yhan e

shg marmies, it =l bo & - - .

private wedding with all T F . Vo e 3 o
e - - i 4 L el T e = b

the frimmings. Mot & big S R e R L T o 5 Z R B

affair, but tho sort of thing

e e it e THIS IS WHAT LIFE IS LIKE FOR JubnDy I N HOLLYWOOD e Pl T ot B R

ard Judy doosn't change dom, and o underifand definitely
[ 1 P BT AT i
THE PUBLIC has offen speculated on ibe peusibfity of 8 romance some ON THE VERGE of the marragesbls age, Judy FRIEMDS OF LONG STAMDING, THERE 15 NOTHING puppyish THE EARLY JUDY woukd sk ';;J,:u;‘_,._”,“,}.j.‘t'f‘j“"-“"* s
day betwosn Judy and Mickey Roonay. M & slmett a dead ceraindy and Dave moeot Bonita Grasville and Jackie Bonita Granville, Judy and Jackie about the regard Judy and Dave ways onterfain. Mot o today. Yes, T gof the sory, There won't
sow Thal ach -.1...-i|iII naver Ba the cass. T:-.g}- are fast friends, hawewer, Caepar en the dasce Aoor. H doesn't fale a cryps- Cooper grow up fogether in Film- kokd for each other. Judy's rapd She feel her arfishry isn’t equ_a| be uny slopemsnt. There will be o
ond Judy sppeers mext oo the sereen in “Babes on Broadway,” with tal to predict that, fwe yeans hanco, this quartet town. Bonita pretends indignation look & mot for Dave’s love-mak- te Dave's, rofisros o show off. murriage. But den't dock for those
Mickey. Picturss in which they co-star are invariably boa-offico hits could ba young mamied folls and good maighban | &t Judy stwaling boy friend Jeckis img. Thoy sre discomsing mesic Judy has indesd grown upl weddinyg bells foe o while—C. 5
Pwiegrapis by Jurk A pol Bres Buib

the war, things in general. Naither

romanse or allow gquotes. That's
wh:,r iniy bamy p mirmight news -

Q Ei Dave mor Judy will talk about thair
~2 4
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o — —

CAM FORSET_ILIDY GARLAND'S WISTFUL AND CHARMING PORTREAN-
OF DPOROTHY IN THE MOVIE VERSION OF THE WIZARD OF OZ % SHE
WENT STRAIGHT TO THE HEART OF AMERICA AND HERE FPLACE IN| THE
=sHINIMNG FIRMAMERNT OF HOLLYWOOD STARDOM WAS MADE SECURE. ONE
S5MASH MOVIE RPOLE FOLLOWED ANOTHER AND FOR FIFTEEN YEARS SHE
MWAS THE NATION'S LEADING SINGING-ACTRESS. WEALTH, FaAME, LOVE...
JUupY Hat EVERYTHING. OR DI SHE T SOMEWHEREE O

BOow  WAITED, |

e

JER THAT RAIMN-
. SLADY GARLAND'S OFDEAL.

e

JUPY'S FIRST MARREIAGE WAS "TO MOVIE COM- BUT IT IS MOT EASY TO MARKE A MARE[ASE
FOSER-CONCLICTOR DAVID ROSE: AND EVERY-

WORK N HOLLYWOOD'S RAREFIED ATMOS-
ONE PROCLAIMED IT A REAL LOVE MATCH. PHERE , WHERE "

THERE IS NO PRIVACY ANE
EVERY GESTURE I8 =UBJIECTED TO THE

FOR SLARING SPOTLIGHT OF PUBLICITY.., .. THE

EVER ANMD EVER. MOTHING

WAGGEING TONELUES OF COSSIP-MONGERS.
A ‘ . : y IEE Fep i Juoy's papRiacHE, LIKE THOSE OF S0
S | you S, ;:3-' “_'T';A";zglf'_"?ﬂ‘:“"’f:'lf f:f' ;,Le.»:_'i- OTHER -5-‘-*;5!‘:”_; E\T_ :‘.*:E':'-JIE EOCKE,
& FARI-EY GRA NGER 53y /g e DARLING., HOLD ME IT WAS TER, HEARTBREAKING EXPE -~
[ ] ;
Movieland’s Greafest
"
Romantic Catch
I.

Ling, £ LOVE

e T AND T LOVE You,
| L
| %

The Judy Room 2011 Year in Review www.TheJudyRoom.com
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=
:!m?ﬂﬂ-f.! Wk L .
WORK 1 THAT oS e
JUGY'S ANTIDOTE
FoR A BROEEM
HEART BUT EvVENE
HER STROMME
~oirG  BODY
COLLDRT sTAND |
| UP LNGER THE
| sTRAIN, . EVEN HER
| ‘iRon WILL coULD
MOT DRIVE FROM
HER Owh painD
THE STiMNG OF
DISILLUSIONMENT
THE LASH OF
SELF REPROACH,

"MEE
T

AMD HER SECRETARY, AMYRTLE.

2/ 0TS SECOND MARRIAGE WAS TO MOVIE DIRECTOR
VIRCERNTE MIMNELLL AND THIS TIME SHE FOUND TRUE

BIVEN BY HER FRAYED NERVES,
JUSY PHONED HER PRODUCER.

AND WAS THE SOURCE OF GREAT CONCERM To HER HUSBAND, T T HADNT HEARD A

LovVE, BUT EVEN THIS DIDNT SLOW THE TEMPD OF L e
b |

WOLLD LE
THE PICTURE. 1.1 CAN

=TAND THIS SUSPENSE,

SEOTT. . ARE 1 ME. I...I'W MNOT SE0ING T BE

.,--"_"‘--"_'- : —'_'_._-_"‘-h\
{Jub ! 5:3) THE STUCID...HAS SUSPENDED
[

in "ROYAL WEDBING"AETER ALL.

oy DOESHT MY PRODUCERMN HoneY vou shUsT
"'."_—__._Ep_ul'_";"\f-'_-T HE PROMISED H LEARN TO RELAY,
LET AE ENOW ABOLIT HELL C.-‘:‘-L.L_ :

.

TO ENOW ABOLT THE CASTING
HOU AND FRED| OF "BEovAL WEDDIMG! I-___..I/l

ASTAIRE ) "TELL Hisk
ARE TO STaR| ¥ I HAVE THE
N "ROYAL e
WERDING."
#{rve ocroawN LP
THE PAPERS.

et
1B

| THERE mUST BE A MISUNDER LEAVE ME ALONE

(S0B) MY CAPEEE HAS
BEEM BUINEDR. (50B)
I NETHING BUT A
HAS=BEEM.. . (e0B])
LIEE IS5 OVER FoR

The Judy Room 2011 Year in Review

SHE LOCKED HER- 50 AWAY AND LEAVE ME JUBY! N THE NAME OF
SELF N, I-T'M..... ALONE. (E08) I DOMNT WANT HEAVEN, , . OPEN THE

SCARED. HOL DOMT

SUPPOSE SHELL. ||]] EVER ., EVER
R AcAIN | (soB)

PLEASE, DARLING...
BE SENSIBLE ]

To SEE ﬁxwaow;) BOOR AMND TALKE TO ME.

™|

|

DocMY THERE
CANME THE gﬁgﬁ
TiNELINE HAlR- I
ESEHIEEQF BEEAKING
GLASS L

P ME, CARLTON., WE'VE 0T ToO BREAK
o THIS DOOR DOWN...EO0T TO

i

@ET-IHG AWELL 1S HAPPEMIMNG M THERE.
HEL

L85 BeFoRE VINCENTE cOULD BREAK
oo THE DooR, IT YWAS UNLOCKED
FROM INSIDE, HE RUSHED 1N TO FIND
Jupy oM THE  FLOOR WITH WOUINDS ON
HER THROAT AND A BEOKEM DERIMNEINGEG
ELASS ON THE FLOOR BEsSIDE WER.

JUEY DR HAT HAYE
ol DONE]

www.TheJudyRoom.com

CARLTOMN,, CALL DOCTOR BALLARD.
MYRTLE ...GET YWARM WATER  AND
CLEAN CLOTHS, QuUIcK,. BOTH OF You i
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BT/ ST

':E-'D%J' '-;gﬂ:é‘m YoUVE BEEN VERY
VINCENTE 7 A

R R o A
I KNOW. .
(saB)...

T
SEE ANY REASOH
o S0 OM
LiIVING .

Yol HANE

EVERY REASOM
i THE WoRLE.

YaLUR CAREER

i = FAR FROM
B S ENDED, DARLING !
" Yo HavE MY

LOVE ... AND

—=_ 'y ey

OCTOR BALLARD TREATED JUDT'S WOUNDS.
THEM CAME A SEDATIVE To CALM HER
SHATTERED NERVES. SLEEF IWERTOOK HER.

A PERSOMAL. PROBLEMS !

PFORTUNMATELDY THE WollNDs ),

ARE SUPFERFICLAL. BLUT SHE'S/T

HAD A NERVOUS BREAK-
PowH. REST AND QUIET IS
SSEMTIAL. SHE MLISTH'T

BE UPSET BY Discussion

OF ANY BLISINESS OR

READ ALL ABOUT JUDY GARLANC..,
WHAT HAPPENED BEHIND LOCKED
DOORS,.. READ ALL ABOUT . IS

GOODPNIEHT, MY POOR DARLING,
| SLEEFR., SLEEP AND FORGET.

-

.E .-'r

g

I cAN Now sSIVE You!
THE MOST INTIMETE DETAILS
OF THE JUDY SARLANED FASCO
LAST nNIdET. I HAVE T OM
THE BEST ALTHOBRITY THAT...

The Judy Room 2011 Year in Review

J_'_,_-.\_.-l;.-'/?'_n-l"

oy
1 ZP‘E VERY THING

L
{
| DOCTOR BALLARD |
WARNED AGAINST...
HAPPENED ! THE
MERCILESS SPOT-

FEROCITY. .. MLICH
OF IT TWISTED

COME ON MINNELLILET

Us SEE Uy I coT To

EET 4 PICTURE FOR
WY PAPER.

SHE'S A4 MOVIE 1 5gr.
STAR..YOU CANT | SEeeeesg
EXPECT HER T AL
TC HAVE ANY 4
PRIVACY. ’1 ﬂd?
L
=

: L < S
iy Nk

[

N iLL...cANT You |

UNDERSTAND |

wHaT THIS |
P;_,_EILIC'T‘T' |

fpoNE To- HERT

IF ANY OF “ou |

o HAVE EUVER HAm|
Y ANy AFFECTION |

THE

o _ICY
STUDIS, MEM. anD

Fon oy's
EXECLITIVE,

AlLING D EET A STATEMENT FEOM VINCENTE
FEFORTERS DPESCENDE

FOR THE PAST
UPFSET OLR SHOOTIMNG SCH

ASTUDRID

WAS T A
SalaEy
[SR'T SHE A DIEPUTE =

GO0P BOY OFFICE |9F BIEN'T
SHE LIKE

wWHY DB Yol
s IEPERND HERT

AND

LAST WEEK WE WERE SET TO
BEGIN FILMING "2ohiL WEDDING
o PLAY OF-

www.TheJudyRoom.com

IT WaS MNONE OF
THOSE THINGS,
EENTLEMEN, anp
N ALL FAIRNESS
o BOTH

THIRNE T SHOULD

JLory
B = -
WVEM L

TRLITH,




THE PAPERS
SCREAMED HEAD-
LINES FOR Two
OR THREE DAYSE
THEN FORSOT.
THE COMMENTA-
ToRs PRIED AMND
SPIED ARND WHIS
FERED WITH
VOICES HEARDPS

& TS THE ENG FOR ME T

ALl THE DREAMS I HaAD,.,
THE HODES AND PLANS...
Do THEY END HERE T

FROM COAST To | O 7

CoAST AN THEN]

1950 FAMOUS STARS MAGAZINE

EHEW BUSINESS /5
MY BLO08, TS ALL T
KN, AW WErLy T

KRENSNZER &Y FIRST

(—: HEVE BEEN BLIND. I =HAVE T
MOST WONDERELL THINGS IN T

DAUGHTERE ARD M

HUSEAMD, IT......0T
REALLY CCoESH'T

MATTER IF MY CAREER

( IS AT AWM BND. .
NOBODY

EEﬂn_l_‘r"

CARES,

AMOB0DY cARES ¥ MERE ARE 3000 LETTERS
FROM YOUR FARS AND
MORE ARE On THE WVEY
EVERY OHNE WISHING You OFL VINCEBNTE, J
COLRASE AMRD A I AT I'A
ey SF EEDY 8SiNgG O CrY
g B RECOVERY)

UT DY SARLAND DIDN'T

FORGET.. . SHE COULDBN'T. [|"
T wWas HER LIFE, ARNDE
PLURING, THE SLOW CoMNVA= FATHER O THE
LESCENCE A DARK FEAR VALIDEVILLE
HALINTED HER ... STASE,

AFFEARANCE BEFORE
FOSTLIEHTS. . WITH
M AMOTHES ANS

AND HERE ARE JOB OFFERS FROM KEW
NORK, THEY WANT “OU TO STAR M MoUR
OWH RADID SHEW... AMND THERE'S A BROAD-
wiayY LEAD BESGING YOU To TAKE T !

_|I'|::|'~f"l D;‘MIT E’ET |'.||'.‘||"‘- -r._.":'.r_ll_ E|

WP JOLIRE N (e THE AL
STRONS ENCUGH.., ] yomk NEXT wWEEK ]
I'LL READ THEIR
SCRIPTS2! COH, THERE"S
S0 MUcH T2 Be il

EVEM THEN T HaAD

WHERN I @ROW UP
BUIT ONE AMBITION..

I E-C-"h:;TEur T BE A
MOVIE STARL T S
LIVE [N HDLLYWOS O ':"Ir"‘-qux:.:lg :
AND BE HAPFY ROR : 7] Qe
EVYER AND EVER I L . :
AND EVER...

ACT OF OLR
Ot Heowe
THZL ED

YWHEN I SROwW

UP I'M BOING T
MAREY A ELIRO-
PEAN COLNT OR
CUKE AaND LIVE
IN. & Ble CASTLE

: ol e : OMFORTED BY THE KMNOWLEDEE T
YOU ARENTT WELL, LBy, THE FANS HAVE NOT FORGOTTEN HER,
[T_TAEES A LONG TIWME JLIDY FIGHTS A GRIM, UPHILL BATTLE
ErOE = = . ol e e e
JUST LIEE. A I‘E RECOVER FRom £ _ FOR HER HEALTH. I
PRINCESS, DERVEILES - B EAK COWH. .. BUT S=E 15 SURRDUNDED BY LOVING
Al AU S 0 e H NG CARE AND SHE POSSESSES A GREAT
r/_“ e b AT AND COURAGEOLS HEART. THERE CAN
HABPY, FOREVER AND EVES PLENTY OF —mE =m —a g EVERTUALLY BE OHliLY ONE ERD TO THIS
AND NOW THERE IS A il e et e AT AL e ) T e LI L 'S TRILMPHANT
B o L =I5 NS THEﬁEIL:E‘,EJE VOICE PENETRATED HER GRIEF, oF jf%lé._,?;-yﬂm YET,,. ESE%,‘?;N .%SDA'EEE"’EL;':} ';\_‘;_Ef__?w, Ii&:.;.\::ék
: (c e = Bt L, T FOR MANY AaNTL J _HER SO RICHLY EARNE
e I(-._- HER EIVE \?rE-ﬁ-rE'ﬂ:ﬂ_D DALIGHTER, w\.’-'E"- : iy atm ] S - PLACE AS ONE OF HOLLY WoOD c

OTHING LEFT IN LIFE FOR JUDY T A

OF COLURSE - ARE,

SWEETHEART....

"I WONT BE SAD
AnMMORE, ..

PONT BE SAD

MMM, LTI

HERE ™o PLAY
WITH You.

The Judy Room 2011 Year in Review

BRIGHTEST STARS |

(SiEH)...
YES, VINCENTE,
T'LL o0 A

www.TheJudyRoom.com

@Hﬂ MO ONE
WiLL B WA PR
TO SEE JLIOY
LEAMAN O
OO THAN
MHER MANY
FANS /
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Pexomengyeman posHwyHan uesa 40 pybnen N6 wione 2009

LnYAVIE R

fu: 2N0Ch L',..._u

rJlJ _d_J J,J!_.I-_..d-li -

arilze covesfe
i o Vi

.J[JI.IJ.JJJ ,.”J ]

R
_.|';"'
I8

VIAPRVISHIE AL

LYABOA COYNHHTENS

eyl MUUIES

UXOTHHLA 3d HYHHMY
MyHYHHAMKA

NIUEDY ',uhHr'JLJ \

L0 BbICOYECTBA, ©
_J.J.]I,J“JJ..LJ I

H NPEBOCXONAWTENLCTBE ‘

HATAJINS
CEJIESHEBA

«locne copoka net coBMeCTHON
¥U3HU NPU3HAIOCh MYXKY B JIHODBIY
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146 Ennrpadim

Y T
B / Jj rir'ﬁ‘L

PRI lEL..-_-_ a—-l _—

«BblTb HA BEPLUVHE

BCEIO — XONOAHO
N OMHOKO», — FOBOPWNA

[DKYOW FAPMEHA. HA b _
COBCTBEHHOM MPUMEPE e AR
OHA [IOKA3AJA, 4YTO S 4
YCMEX W NOBLILLEHHOE o
BHUMAHWE HE SBNSKOTCS
CUHOHUMAMM CHACTbS.
BYOY4YU UHTEPECHOM
MUITIMOHAM, OHA
MEYTANA TONLKO OB
O[JHOM, KOTOPOIrO
XXOANA BCHO XKU3Hb.

«51 MOT'Y MPOXXNTb
BE3 [IEHET, A BE3
JMOBBW — HET», —
NMPU3HABAJIACb OHA.

www.TheJudyRoom.com
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BBEPX :
. TOPMALUKAMMW ..
 «MWIHL WA KODE-

cax AEnana Me '
B3pocnee, a

HAMME MHE X0 I 1
nopypasynt o5,

——

1i_-'--'

@OTONPOBELI

Awynw Fapnewn enepesie
noaupyer nepeq kamepoi. 1922 rop.

sy {

€ yoir 24

c{ ot —
s

A

- 5
SN >
” o, cES
CAMOYYKA

«fl HUKOTa HE NOCEWANA IAHATHWA N0

soxany. Cobupanacs. wo axtep Henscok e S -

Jnan cxazan mAe: «Jame He B3gyman- MOE FISFAL LA | IPYXECKAR

TE, Bbl WHCTMHKTHEHAR NEBMLA, NOETE L= _ R ' MOAOEPKKA

TAK K2K YYBCTBYETE, W B 3TOM BALIA YHK- ST0 BbUIO CA Hbl Axrepsl Mankw Pyin u Dxexn
KANLHOCTL. YPOKK COGLIOT BAC © TOAKY. ) e i Kynep otmeyaot 16-netue

fl NOCNEAOBaNa ero COBETY:. BINE4YATIIEHHEM » fxcynm Fapnesn.

| [eBOMKOR, HO CTONNO B CECTH

¥ TENehoHa B OMHEAHWA 3E0HKA
H 3AMONKHYTE, K3K Mbl NOHUMa-
M - § HEE HOBDE POMAHTMYECKDE
YENEYEHHES, - ECNOMMHANA MATh
Tapnenp 3renes Famm. 1936 rop.

mmhbm Y HAC

Yua Mepxens, ©peg Kutuir o Cnencep TpedcH nosg-
pasnaAT [Payas Fapnes nocne ee BICTYNNEHHA

B oy dpakka D3R, NOCEAEHHOTD HHbIM IBE3NAM.
10 woabpa 1935 roga.
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JSSIAN LOCH (1], MPTV (4), RDA (1INDST
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thoTo6uorpadma
JURYIIH TAPIIEH]

HEXHEIN BO3PACT

«Bbl JANE NPEACTABHTE CEOE HE MOMETE,
KaK MHE TOrfa XOTENOCH BLIPACTH, B DHO-
YaChE CTATL BAPOCAOIL A HE MOTRA [oN-
AATHCA MOMEHTS, KOTHA MOAN DCOIHANT,
YTO A ywe He pebenox. a Bnonke 3penan
MeEHWMHA. MennA BCe HAZLIBANN «KPOLWKE ’ N ™ p
W «“MAPThILLNE~, HD HAKTO HE BOCTIPMHUMAN 3

CEpLEIHD-, -

Guorpagus 148
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thotobuorpacus E

JARYIH FTAFJIEH

HEQOOUEHEHHAR
«3IBE303 POGMNACE. - DMK
H3 CAMBIX NOMYNAPHBIX KH-
HOMIOZHENOE ¢ [Oxynn Fap-
NEH[L 33 KOTOPLIA 0Ha Okina
HOMMHHPOBAHA B 1954 rogy
Ha «0cKkap- Kak «flyqwan
AKTPUCA=, HO YCTYNMNA Ha-
rpany Mpedc Kennw. NosTop-
HO Fapnexj BblQeHranach
Ha «0ckap- B 1962 rogy 3a
ponk B «Hiopubeprekom npo-
UECCEs, HD TIOXKE DCTANACK
HEHaT PR AEHHOR,

CKASKA-NOXb

B thuneme <BonweGHnk cTpame

O3« [eyau cnena IHAMEHRTYIO

NECHID «Biilue pagyrw-, -A poc-
NPUHAMANE 3T0 CRAIKY BCEPLED. o
A MeyTana, - roBOPUARA BKTHM- »

ca, - KOrga-HMOYAb 0KazaTLed - v
BLILE PAAYTH W, KAMETCH. BLHD A (
WH3HE MbIT Me L A e g :

BE3 BOKARNA
DOHALM «Macbi= CTAN NEPEOH
APaMaTHECKOR KMHOPONLHO Fap-
NEHLL TOE EA COBCEM HE NpK-
lNocH NeTh. 1945 rop.
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nnﬁnlt]l?lam MOCNE TOMD, m-&“ 3BE3HOE UMA TRETAMEA B Cent-Tywces (wa toro -
CTYNHNA HA JHE DIKAEHMA AKTEPS B xapmune «[lna MEHA W MOER AEBYLIKH. . konnerow no dimnssty Mapraper
Knapka Medina c necyed, noces- wma [y au Fapneuy BnEpesIe NOABHADCH 0'Bpaiien) rapnexn 3axpyTuna poMan
LjeHHon eny. B KapTHHE OHa noeT NEPES THTPOM C HAZBAHKEM HIMALMAE, 4TO JEMMCCEpOM Buncentom MuHHER-

ATy ME NECH, TONBKD A8 hoTo- fibiND HOBOM CTYNEHLKDW YCNEXA ANA ron- 33 KOTOPOTO BCKOPE BHIWNG 3AMYK.
rpathun akTepa. 1937 rog. nueypckok aeeans. 1942 rog 1944 rop.

NAPTHEP

thinbmy «facxansHsIf napafs LONKEH

fibin £TaTh MHKEH PYHM, HO OH NOBPEIKA
HOTY W Gbin 3amened ®penom ACTEpoM,
¢ KOTOpsM [yan TOKE NPEKPACHD ChE-
nace. 1948 rop.

W3HA4YanLHO NapTHEPOM MapneRs no ’

HA 3YBOK
Konners Fapnexy pacckaibisan, 4o
Jwy K, rOTOEACE K CHEMKAM B MENOD-
Apame <MyNecHLIM NETOM:, BeIY4HNA
CEOW PONG, NPOYMTAE CUSHAPHA BCEMD
ofMH paz. 1949 rog

LLEHA CNABBbI P |
OOWVH U3 MNEPBbLIX ®WUTbMOB FAPIIEHA «BOJ- 4
LWEBHWK CTPAHbI O3», FOE OXKYAW ChIrPA-
NA OEBOYKY OOPOTWU U3 KAH3ACA, YHE-
CEHHYIO CMEPYEM B CTPAHY YYOEC, CTAS
MWUPOBOWN KUHOKITACCUKOW. AKTPUCA NET -

KO [OBWNACH MPU3HAHWSA. ONHAKO Y 3TO- BOKIINIA oo
FO YCTIEXA BbiITA M OBOPOTHASI CTOPOHA: E.n-m Ca0erD 1ALl NETaRa BT Sk, R W W
FAPAIEH HE PA3 FOBOPUIIA, HTO HAXO- Emil.*e J:Hﬁp..&prﬂa S B K v ohan w7
o amepa lNapnexa cHANackL NOCNE nonro-
ﬂﬂﬂﬂcnlasﬁﬂgfggggggaizi?;ﬁ;g: O- ::';] Ef%:'ﬁE;J;;E:}ffﬂe’%a:ﬂﬂi"ﬂ""' 6 o oyl e T s samacs Wom s o & 19 AT
c I y : 5 nack B KWHD, rop.
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[NOMOCEZKA
MHOME CHUTAMN
e [DKYAM FAPTEHL,
s =3 CBETCKOW NbBULEV.

Meperis sywesm Fapnen cran : 1 e e
M\II;EIHEH:WHEE Wi F'i:ws_ Cpaay DTFML',A.“A STG Hp(
WE nocne ceafbbel o8 cApymMN- o
CA ¢ npogrocepamn Fapnesn W nPDTﬂ}KEHM” BCE:H
CTan NPHHUMATE AKTHBHOE yyac- = : Relrimeedl I
THE B e kapeepe. Korna Osyvau MYX-PEXHUCCEP CBOEF‘ }K“SH”
JabepeMeHEna, OH JACTAENN BB Powpaexwe novepd Naiasl (1946) » nno- P e !
cAenath abopT - He XOTEN, 4T0- [OTEOPHAR COBMECTHARA PaboTa B KHHO A OYUEL "EMA
ﬁhitlcl:'il:;'p'raunptp:taana ChEM- HE CRACAW hplran [yaM ¢ pEXHECEPOM H GLIEHI: mm
W3-38 «TAKDID NYCTAKA, KaK BuscenTom Munsennu. Dxi npobsinm - =y
pedenks, ecTe wecTe net. BbITb XXEHOW
- VI MATEPbIO, HAKOHEL,
1 B OYEPE/IHOW PA3,
fp  HAWEOWEN CBOE
J CYACTBE. «f HE
TNHOBSK HUKYOA
XOOuTb, - FTOBOPUNA
OHA, — BEQb CTOJIbKO
BELLIEV MOXXHO
MY #-0OTEL el
«3abyas 060 BCEM W NOBEpL CHOBA B CebA», - oboapan - .
' @ CypYTY Caspm lagoriOpwaxo TpeTw My Fapnon ona- RENATb IOMA.
JANCH HE TONBKO [OMALLHMM NCHXOTEPANEETOM W NOGR- -,
LM %mim AETER - QOYENM mﬂlﬁl {1952} W ChiHa HA“PHMEP, nEI'Ib
M + HO W PETYNADHLIM NOCETHTENEM K3WHO, e et S
FAG10H OCTABARN THTIHTCKHE CyMMbL MUPOXHBIE...»
L N
OLUMEKA NPUPOABI ( > NOCNEAHARA MNOBOBL
Yeteeproiit myx Mapx Xeppos Bpax ¢ guck-moxeem Mu [uHcom Gbin
paccTance ¢ fapnenp 4epes v JIXyAM NOCNE/HMM. JIHHC DCTIBANCH € HER
NATE MECALEE NOCNE CBAALGLI,

BANETL A0 &8 cMepTH. 1969 rop.
NPHIHABLUNCE, 4TO OH - FOMO- "

cexcyanuct. 1964 rog.
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NEPBAA NOEOBbL

«Knapx Meln Guin NEPBLIM MYMYHHOA,

B KOTOPOrD A CEPbE3HD BRHoGHNace. Ho ero
pesywkod Guina Kapon NomGapa, # & 3xa-
N3, 4T0 MOM LWaHEL! HesemuK-, 1938 rop.

B KPYTY OPY3EN

Cneea wanpaeo: npogrocep Ocxap Xammepwreds I, axtpuca Meprpyna Noypesc, npopocep
Pwyapn Ponmepc, xyapyx Theatre Wing Xenewn XaRec, axrep ®@un Cunseepc, Dwynm Fapnesg

W BRNioGneHbIl B Hee akTep Hin EpWHHED NOCRE WEPEMOHHH BRYYEHNA HArpan 33 BLAAHWHACA
BENAM B pa3BMTHE TEaTpA 31 mapTa 1952 ropa

P NPE3VUAEHT
oM Apy3ed [wyni FapneHy SMenunca
NPE3HAEHT CLLA Mo KexHegw nperna-
CHELUMA B2 BLICTYTINTE C KOHUEPTOM H3 ChE3-
[E NEMOKpaTHYeckod napmim B 1960 roay.

www.TheJudyRoom.com

o i i ﬂﬂl‘tﬂ ErD Kak apy-

B 8= TR
(B yentpe) - ) MTO OM BCTPEYAncA ¢ 3nk Pa-

ra, ¥ HUKAKOTD POMAHA Y HAC HE Gbino, Tem
sepcpopil (Kpaiinsn cnpasa)». 1940 rop.

. 1_-‘. ! ﬁ'
NoOAPYXKW . 5 -
Nawa Tepxep u feyan Fapnets
HE ObinM CONEPHALIAMMA W MipRH)
He fenuni. Ha doTo - chel
KapTusel «Jesywin Lurgens-
Aaw, 1941 rop.

3BE3[HLIE NOKNOHHUKA * fA% s
dnusaber Teinop (cnesa) F0-AOPKCK)
avpa nocne koxuepta fxyan Fapnenp. Cnpasa - 1

axrep Mowtromep Knwdr. 25 oxTaGps 1951 roga.
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sTeM rAPnEHEI
COKPYLLAJIAC:
<ECIM 5, MO~
BALLEMY, TAKAS
NETEHOA, TO
MOYEMY XE A TAK

MNAMATHUK
HEPYKOTBOPHBIA .
BeicTynnenue Ouygm Ha Tenewoy
[xexa Maapa paspyrand & raze-
Tax = MMCANW, 4TO CEOMM NOADCOM
0HA CKOPO HAYHET N2pOAMPDEATE
camy cefin. 3aTo noxeanwni 3a
wyTkw. Ha sonpoc <Kaxoeo 310 -
(kI XHBOA NEreHpoA?= Fapnedn
OTBETHNA: «DAuHOKD. MyR4HHBI
CYMTaIOT Te6A cTaTyen Ceobopp,
KOTOPAR HE fbILUHT, ;

AP . PO
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thoTobuorpatus =5
JUHYITH TAPJTEH]T

Ft‘.

NAQEHWE

Eo BpemA BLICTYNAEHKA
B NEFEHAANHOM NOHQOH-
cxom 3ane «flannapgm-
ym= [lxygm Fapnesn yna-
na wa cyexe. Muorvm
fibIN0 MIBECTHO, 4TO CEO-
el hanTacTHYECKDH pa-
GioTocnocoGHOCTLIO [TKY-
AM 00n3aHa TalneTkam.
H3-33 HHX ME DHA YACTO
HE MOTNA BYKBANLHD YC-
TOATL Ha HOF X ANPENE
1851 roga.

rONNUBYACKUA
®UHAT

K KOHUY KN3HW FAP-
JNIEHO PEOKO NMOABNSA-
JIACb HA CLUEHE: AJl-
KOIOJlb N HAPKOTUKW
‘;J PASPYLUMNKX EE 300-
: POBbLE. A CTYOWNA MGM,
BPEMS CNABGI
<l 4ACTO YCTABANA OT CYEThI BOK- KOTOPOW OHA OTOANA
pyr celia, MHe XOTENOCs BO3HEC-
THED HAl 3THM MYDABERHKKOM JIVHLWWE rofel, PA30-
MMM MHIJEA WNK NPOCTO yaa- v
NNTLCS W YCHYTh=, PBAJA C HEW KOHTPAKT.

CWUNA NPUBBLIYKW
«fl npuesikna Kk hoTo-
BCTLILKAM HACTONLKD, 4TO
WHOTR@ MEHS YMBNAET

W MyFAET WX OTCYTCTEMES,
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NOCTABWWK CHACTER
lapnexp ¢ xomnoawTopom dxonsn Paem (CNPaEea) W nOCREAHRM MyREM MKk

Ouecom. Dxa noasakomunacs ¢ Mukks & 1967 rofgy, xorga oH fOCTaBMUN B HOMED
HuH-ADPKCKOrD OTENA 3aKazandbie Fapnex «MeHLRHCKWE Npenapatsl- «Bnep-
BLIE B MHIHH A NO-HACTOAL|EMY CHACTNMEA, - CKa3ana [xyau nocne ceafkibl -
JTo noToMy, 410 A noGHMas,

BEAHKPOT
MocnefHME Fofsl sM3-
1 Tapnesy ueneImsIga-

Na MaTEpUanbHLIE TPYA- '.

HOGCTH, OHa no-npexxemy
Gina wHTepecHa nyGnn-
KE H NPECCE - KAK CKAH-
NAanLHLIA NEpeoHa. Kax
AKTRHCY W NEBHLY BE YKE
HHKTO HE BOCNPRHMMAR.
1969 rof.

, aoaamulﬁ-m:w:
B Xapbepe Fapnesn

[NMTENBHBLIE NEPEPLIBLI, HO KaK-
fbIA Pa3, BOIBPAARCH HA CUR-
HY, DHA roBopKna; «H B ACh
k pabiote W A cHacTnHeal- Ho He
BCErQa 3T BOIBPALEHHA NPK-
BOMAK B BOCTOPT NYGnmMKY -

C rogamm nl:lllﬁ:l'l!llbt C rnocom
CTAHOBHNHCL BCE CEPLEIHEE.
1966 rop.

LR

-

NPU3PAMHOCTL MW3HWU
Xynan u namomgennan Oy \4
on Fapnenp & mae 1969 ropa,

33 MECHL [0 TORD [HA, Korga

BE HAWNW MEPTBDN. OHa yMep-

na 22 wana. Mo oirumansHo

BEPCHM - OT NEPEADINPOBEN

CHOTEOPHOTD. #L’_.,.Jr A
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SN RoTRORp AN IRNIpEGINROBTOR SR
JEHCY]TM TAPITEH]L JUHATLIAT NITYHIL

O FOTD. LEBRECHTWVOSTOCK PHOTO (1), CORBIESRAPG (1)
BOW EOLD MEFHECHIWO2L00K BHOLO (I CONBuLE (1)
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-~ BbIWE PAOYTH NIVOA9 JWida -~
= «Korpa Gbd BBl NOMANK MILNMON 148 140 BI0N: =
§, MOEH XH3HGI0 - NHOGHIH Gbl 10 NRHDON - IAHEN RIOM §
W CTpafany TaK me GypHo, JOHOYD 9 AET NNBASATI N
£ KaKkA, Gl cebA Ta- -ET RS2 140 RNEN 3
S HMK ME c4ac- 3613 S NMNN
O S e OHMSIEHESD N NMIENAT  ©
= IpYCTHbIMM, Bl Gbi npoc- -a0qN 140 148 MMIHTIYIT =
& TOWE CMOTIIH OTKA3ATHCA RIJTEEENTO NIOMI SHOT &
Z 0T BCEMD 3TOC0 TaK NErko. JAT8N NET 010TE 01938 TOD
= Bui Obl CKOPEE yMEPIM, YEM MSF NNGOMY 99Q0ND 140 148 =
o CAenand ato- B raserax wa- -EH XETSEET 8 ~0TE NRBNSAI o
o MMCaNMW, 4T0 B AEHb BE CMED- -(j9M3 99 dHOR @ OTF WRBINN
! B Kan3ace CMEpM, FOsMI SIGEHEN 8 NT
W [xynn Fapness HaKoney HgHoNEH pHINGET Ny N
BO3HECAACH HAJ pamyToR Eworpaduen 157 TEI wedaqond MOTYAEN LEH JIENIIHEDR
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Have a fantastic 2012

Now that Judy Garland’s a JudyGarlandDiscography.com

reqular member of his rad-
io-program family, Bob is
that proud of her as she
sings for her party guesis.

SANDWICHED all right . . . but we deny that Mick-
ey's a ham . . . despite gags Judy and Ann pulled. |
But who wouldn't take insults fo be in that position?

ALL FOR THE LOVE OF JUDY, English music hall aud

a soft wuch for Judy o
et AL

ve always buen than six years, she was loves] by showlolk,
week, back gave her houguets, i
: 5

«ri o raved,
o boaladstoslc

Facebook.com/TheJudyRoom

ThelJudyRoom.com IS Star—

Judy Garland|

In Martha Raye’s Spot

JudyGarlandNews.com

LOUVELLA PARSONS

i oz louella parsons’

GOOD NEWS

ﬂ“ﬂ" Fn“‘wll mn' Elizabeth Taylor e Montgomery Clift si sono recati da Hollywood
1 *« a New York per il debutto della loro antica compagna Judy Gar-

land in uno spettacolo teatrale di rivista. Judy aveva dato l'anno scorso un drammatico
- o — congedo al cinema, tentando di suicidarsi. Il suo dramma era stato quello di tutte le bim-

Judy Garland will bow in on the Martha Raye spot on be-attrici che, erescendo, diventano brutte. Ora perd ha trovato la sua strada. Ritornata

= e e ’ the Al Jolson show singing tunes from her latest picture, da un lungo giro in Europa, ha ridato vita, con la sua voce e col suo spirito, al vecchio
. : N “Love from Andy Hardy,” and will join Al in a duef of vaudeville, ricevendo accoglienze trionfali. Lo spettacolo resistera certo almeno un anno.
JUdY' “""""IY- separai‘ed from hquand ; Dave “Alexander’s Ragtime Band.” The show airs over KRNT / >
Rose, doesn't say much about how she feels. at 6:30 p. m. Martha Raye is on a personal appearance dc "-r_ e Al 4o, 44, (954
Here she d‘ines out Wi"’h Bud McTaggerf_ tour and Judy will appear on the program until her refurn. (. L \'YT“ | “i !

Alan Hale will be the dramatic star guest,

The Judy Room 2011 Year in Review www.TheJudyRoom.com


http://www.thejudyroom.com
http://www.judygarlandnews.com
http://www.judygarlanddiscography.com
http://www.facebook.com/thejudyroom



